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The finest cine 
value in the world 


Whether it’s winter sports or a sun- 
shine cruise, the EUMIG C5 is a 
marvellous holiday companion. Here 
is a cine camera you don’t have to 
set for exposure, don't have to wind, 
(it’s electrically driven!) See the pic- 
ture bright and clear as you shoot. 
Take exciting ‘wide-angle’ stretches 
of scenery or zoom in to thrilling 
‘close-ups’—all at the turn of a knob. 
(10 to 40mm.) 

For a professional looking movie 
record of a memorable holiday call 
and learn more about the C5 from 
your photo dealer — now ! 


PRICE £119. .t 
Pistol Grip £3.19.7 Holdall £5.11.11 


JOH NSONS. 


take a- 


8mm. Zoom refiex 


you 


Winter Holiday 








Winter sports equipment and clothing by PINDISPORTS 


, HOLBORN 
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SERVICE adds value to | 


**... 1am pleased to say | have received the goods, all 
of which are in good order. | really must say that | am 
more than pleased with the way they were packed. | have 
never received a crate where more care had been 
taken...”’ 


**| . . Herewith remittance. Many thanks for the very speedy delivery. 
Most unexpected too—! had been waiting months for supply of this by 
another firm..." 


**. . . The completed order was received this weekend and | would like to 
thank you for the prompt attention to my small order . . 


**. .. Many thanks for sending me your Blue Book. As usual it is a splendid 
publication and | would like, if | may, to congratulate you on the produc- 
tion and comprehensive contents .. .”’ 


‘*. . . | enjoy dealing with your firm, one does not find many people who 
give such individual attention to their customers, or reply so quickly to 
letters ..."’ 


** |... Itis a refreshing thought to know that a world famous firm who deals 
with the V.I.P.’s and has the finest of everything, nevertheless has a 
‘heart of gold’ and treats the most humble beginner as a welcome 
friend... "" 


> May | take this opportunity of thanking you for your 
and the manner with which you presented the film, at such 
As a keen amateur photographer, | should also compliment you on 
quality of the film and also the equipment... ."’ 


0-operation 


short notice 


the 


Extracts from customers’ letters show the quality of 
Wallace Heaton SERVICE—this is what it covers: 


Easy Payments; Part Exchange; 
Mail Order Approval; Insurance; 
Repair; Overhaul; Processing 
Editing; Titling; Film Library 
Expert Advice—every thing for good 
movie-making. 


HIRE FILMS for the PARTY SEASON 


(all sizes, including 8mm. sound) 


January bookings. Book for your part 


nt 


with projectionist) may be | 


Some films are still available for 
AT ONCE to avoid disappoint 
Cine equipment (6mm. sound 
attend your home 

Some week-ends in January are vacant at the moment 
Contact the Film Library NOW 


The HERNARD Title-letter Set 


With plastic self-adhesive letcers—2 sizes available. Of very good q 
with sufficient thickness to give a 3-D effect when appropriately 
£3.10.0, post and packing 2/6. 


red t 


good equipment 


In stock now--ELMO 8E 


An 8mm. camera with {/1-8 lens, zooming 
from 10 to 30mm., with reflex finder chat 
shows the correct field and has frosted- 
spot focusing. Automatic exposure con- 
trol with film speed settings from 10 to 
40 ASA. Battery powered film drive, 
speeds from 12 to 32 f.p.s., forward or 
reverse run, with frame and footage 
counter working, in both directions, 
3-way starter; a remote control powered 
by the film-drive battery pack is included 
tm the price 

The Elmo 8E has been tested in our 
workshops and is recommended for 
quality and performance. Price 
£99.18.6, case €8.1.8. Deposit €22.0.2 (add 
24/% 18 months all-risk-insurance) and 18 
monthly instalments of €5.8.2. Pistol grip 
with zoom and release triggers, €6.11.7 
extra 


The HAYNOR ANIMETTE 


Compact and efficient motion 


viewer for 8mm.; screen size 
tin., with hood to screen off 
hight 


foc 


Precision-cut brass 


sing control, framing 


Of strong die-cast 
Price £9.9.0. 


the Bell & 
LUMINA Il 


besides its unique 


con 


Highly recommended 
Howell 


For these reasons 

ease of operation. 

QUALITY the smooth, effortiess run- 
ng of the Lumina ) demonstrates ics 

‘ ction and design 

PICTURE QUALITY—the Truflector 
" i che f/ 1-2 Proval lens combine to 
ve a cture of extreme brilliance and 


These features are additional to the 
fully automatic threading (insert the 
film « ) a slot; the projector does the 
ding beginning projection, with 
g more for you to do) AND the 
Remote lead (giving you full 
ip to 10ft. from the projector 
y turning over the control head 
hand.) 
va Il has 2 motors, one of which 
continuous blower cooling; a 
a detachable Quik-Splice; one control switch for 
and remote operation; a room-lamp 


rest 


Roto- 


2-level brightness switct 
on/off, still picture, reverse 
socket-—and many other features 


rewind 


Wallace Heaton recommend this projector for high quality perfor- 
mance, as well as for its unique operating features. Price £89.19.9 or 
deposit £18.19.9 (add 22/6 18 months all-risk-insurance) and 18 
monthly instalments of £4.9.3. 


The NORIS SPLICOMATIC 


A splicer’for 8 or 16mm. film. Gives a joint with virtually no increase in 
thickness by making a tapered scrape. Solidly made. Price £7.7.0 


WALLACE ' 
HEATON 





127 NEW BOND ST., 
LONDON, W.1 may 7511s stamens ro 
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47 BERKELEY ST., W.1 ee 


GRO 2691/2102 


~ 
HM QUEEN (UZARETH 
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Easy Lip-Sync Sound 
The Synchroflex, a recorder taking 
16mm. fully coated magnetic film, at- 
taches to a Bolex H.16 camera. The 
synchroflex is secured to the camera 

which needs no modification — via 
the winding handle thread, and is also 
fixed to the camera base. The electric 
motor on the attachment drives the 
Bolex via the normal hand-turning 
shaft, and is powered by a 24 volt 
battery, At normal speed, the motor 
needs 16 volts at 2 amps. The 
camera governor controls the speed, so 
synchronous sound can be shot at 
18 or 24 f.p.s 

As the attachment is mechanically 
connected to the camera with a 1:1 
drive between them, synchronisation 
is assured. The 16mm. magnetic track 
can be edited by running the films 
double-headed on a magnetic sound 
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AMATEUR 
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projector, or both the sound track and 
the picture film can be run in parallel 
for editing on an ordinary syn- 
chroniser 

After editing, the track can be re- 
recorded on to a final striped print by 
any of the laboratories providing 
dubbing services. Alternatively the at- 
tachment can be linked with a 
magnetic sound projector and run in 
sync to re-record the original track on 
to the striped print. 

The Synchroflex costs approx. £175 
excluding battery unit, and is distri- 
buted by Edric Films Ltd., 34-36, Oak 
End Way, Gerrards Cross, Bucks. 


dt 


Stop Motion 

Ocina are introducing a new timer and 
camera control for stop-motion film- 
ing. In two small units, the timer and 
camera actuator are separate, the latter 
working via a flexible cable release into 
the camera. It thus suits any camera 
with cable release socket and single 
frame operation. The flexible release 
prevents any vibration from the actu- 
ator being transmitted to the camera. 
Three timing ranges are available in 
different models; 30sec. to 13min., 
Smin. to 2hrs., and 15min, to 64hrs. 
The unit also switches on the lights, 


Ocina stop motion 
equipment. Bottom 
right is the adjust- 
able timing clock, 
connected to the 
separate camera 
actuator. The upper 
half of the picture 
shows the equipment 
filming plant growth. 
The actuator works 
the camera via a 
cable release. 
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and the actuator holds the re- 
lease in for #¢sec. in the standard 
versions. Actuators are normally sole- 
noid operated, but motor operated 
types are also available 


Electric Petri 

Petri’s latest from Japan: a particu- 
lary neat 8mm. camera, with slim 
rectangular case with radiused corners. 
Batteries for the electric motor drive 
are housed in a cylinder which screws 
into the bottom of the camera and acts 


as a convenient handle — a design per- 
haps inspired by the spring motor 
housing on the Liechtenstein-made 
Carena cameras. The new Petri has an 
f/1-8 lens of 13mm. focus, fully auto- 
matic electric eye aperture control, and 
is scaled for 10-40 ASA films. The 
front of the viewfinder is the full 
width of the body, and the lens aper- 
ture is shown on a scale in the finder. 





Amateur Cine Worla 


December 21, 1961 


i 
WALLACE 
HEATON 


I, LEADENHALL STREET, E.C.3. — 


MIN 1156 & 6253 








a 


aS 


AWSAWAWAWAWAWALS 


ASAGAISAS ATAWALS 


8mm. BOLEX 
B8SL CAMERA 


Fitted with twin turret 
for two lenses, and 
incorporating the be- 
hind the lens photo 
electric cell i2mm 
f/1-9 Yvar fixed focus 
lens 36mm. f/2'8 Yvar 


telephoto lens. Price £60.16.6. 5-Smm. f/1-9 W.A 
Lens £27.2.3. Pistol Grip £6.15.8. Case £5.14.11. 


HIRE PURCHASE TERMS: 20%, DEPOSIT & BALANCE IN 12 MONTHS 


8mm. BELL & HOWELL 


SPORTSTER V 
Zoom Lens Camera 


The fully automatic ex- 
posure control elimi- 
nates all the worries of 
correctly exposing any 
colour film. 10-40 ASA 9mm. 
to 27mm. f/1:8 focusing Zoom 
lens giving first class definition. 
Complete with leather case 
and pistol grip. Price £107.0.7. 





Proval f/1-2 lens for maximum definition. Price £89.19.9. 





8mm. BOLEX 
18/5 Projector 


} This new 8mm. projec- 
tor with the unique 
flicker free projection 
at 5 f.p.s. giving slow 
motion to films shot at 
18 f.p.s. 

Also the 18/5 has re- 
verse motion at 18 f.p.s. 
Power rewind 20mm. 
{/1-3 Hi-fi lens giving 


pin sharp definition. 8v. 50w. cold lamp. Compact two 
tone metal finish 400’ arm capacity £59.10.0. 


BELL & HOWELL 
LUMINA Il 


with Remote Control 


Now the most advanced auto- 
matic projector available. Full 
automatic loading with auto- 
matic light switch as film 
attaches itself to take up spool. 
Forward, Still, Reverse from 
your armchair with remote 
control cable. 21-5v. 150w. 
brilliant lamp illumination. 





ALL THE ABOVE EQUIPMENT OBTAINABLE FROM 
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Preserving Cement 


CONCERNED, AS EVER, about the crippling 
cost of film-making | was amused (if that 
is the word) to read recently that a bottle 
of film cement will last for “thousands” of 
splices and that this type of splice is, 
thereby, much cheaper than the “patch” 
type. 

We all know that, since film editing is a 
spasmodic occupation of the amateur, this 
theory falls down in practice. Before any 
of us get through one-eighth of a. bottle 
the stuff has turned pink on us and has to 
i have thrown away enough 
of this discoloured waste to re-edit ““Ben 
Hur”. And it’s no use telling me to put the 
cap on tle bottle between the making of 


be discarded 


each join! I’ve already knocked two 
bottles over the dining room table in my 
anxiety to observe this rule 

Since the deterioration of film-cement is 
due largely to the air in the bottle, would 
it not be possible for it to be supplied in 
some kind of lvular container of a suit- 
able plastic, whereby a small amount 


d out as required? I am 
would willingly pay 
present cost of the 


could be squeeze 
sure that most people 
two o1 three times the 
they could be sure of 


commodity, if onl 


using all of it! | wonder what the manu- 
facturers have to say about this? 
Leigh-on-Sea PETER PEARSE 


Cartooning for Giants 


SURELY NOT 8 feet by 10 feet! Being a car- 
toon type I read Peter Pearse’s article on 
cartooning with great interest, but feel that 
even Disney would boggle at the prospect 
of doii; each animation drawing on 80 
sq. ft. of celluloid and colouring them, 
presumably, with a distemper brush. 
Obviously this is one of the pitfalls of be- 
ing an interior decorator by profession and 
a cartoonist by inclination 

Mr. Pearse’s backgrounds and static 
shots—-of which his charming film essenti- 
ally is composed—are strikingly well 
designed. The colouring of individual 
shots, and the composition in particular, 
profitably could be studied by any artist, 
pro. or otherwise, and I shall not be sur- 
prised if the Grasshopper Group loses 
another of its distinguished members to 
the ranks of Halas and Batchelor ere long. 

While he may be in the foreground as a 
background artist, so to speak, I did feel 





that Mr. Pearse’s animation technique 
could do with a little polish (I can speak 
without fear of recrimination as none of 
my own films have faced a national 
audience) and that his bird sequence was 
a trifle hard to swallow. ... 

As a final note, it certainly is possible 
to use poster paint on acetate sheets. A 
mere moistening of spittle (water may be 
used) on a non-hairy cloth or shammy- 
leather, a brisk rub, and the most obstinate 
area of cel will take poster paint to per- 
fection. Alternatively, a draughtsman 
friend tells me, a little ox gall or house- 
hold detergent added to the paint will cut 
the miscroscopic film of grease which pre- 
vents adhesion. If you prefer to rub, then 
beware dust. Friction the cel to 
become charged with static so that any 
fine particles in the vicinity will adhere to 
it like the pile on a carpet. 
Newcastle-upon-Tyne 5 D. %.-C. 


Causes 


FULTON 


If I did write 10 «8 
(I think my 
at the 


Peter Pearse writes 
feet, then I apologise wife was 


mentioning a new carpet time’) 
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Trumpet Biowing 


1 WOULD like to join with thousands of 
others in praising the Ferraniacolor pro- 
cessing service. I posted three films to 
Denham on Monday and they were 
processed and delivered to me at 8 a.m. 
Wednesday. I make no apologies for this 
trumpet blowing! 
Neville Brown & Co. Ltd. 
FREDERICK SANDELI 
(Managing Director). 


Focusing and Framing 


1 COULDN'T agree more with the letter 
from Mr. Donald Crane in your issue 
dated Novernber 23 regarding focusing 
and framing at the start of projection. 

Personally I use a Bolex Titler and a 
card is supplied with this for centring the 
titles. This card bears the well known 
Bolex trade mark and is printed black on 
white. What could be simpler than to film 
a few feet of the trade mark, cut into 12in. 
lengths and insert one of each in the 
middle of each leader. 

The running sequence is then (1) black 
trailer, (2) trade mark shot during which 
all adjustments are done, (3) short black 
trailer and (4) the title proper. 

Of course, there are alternatives to the 
Bolex trade mark, i.e. a film cartoon or 
even the initials of the operator, both of 
which are not inappropriate in the 
circumstances. 

Incidentally, thanks to Mr. J. E. Clarke 
for his very sound tip in the same issue. 
Poynton, Cheshire. WwW. E. HILI 





THE SOGGIES 





Every blooming one wants a 16mm. camera with a power zoom. 
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ZONAL FILM FACILITIES tTo 
The Tower, Hammersmith Broadway, W.6 


Riverside 8741 

















> ¥ 
A Company in the Doltlond Group 
69 STREATHAM HILL, LONDON, S.W.2 Phone: Tulse Hill 5602/3 
CINE CAMERAS Dalimeyer !}° Popular Telephoto ‘D’ Mount, case ca is @ 
8mm. Bolex BSL, f | 8, as new £63 10 0 E.R. Case for Noris 8D, new a2i7 6 
8mm. Bauer ‘88’ f'|-9 Kinoplan, Bayonet Mount “i410 0 Combination Case for B-H Sportster, new, list £5.4.7 a219 6 
8mm. Cima D8B semi Automatic, f |-9, as new £26 10 0 Cimecorder Tape Recorder with Mike, Perf. Tape. New, Shop 
8mm. Zeiss Movinette 8, {2-8 lens, as new 4is 0 0 soiled only. Lise £64 0 O 453 10 6 
8mm. B.H. 624 EV Autoset with case 429 10 0 8mm. Kalart Animated Viewer /Editor, motor rewind, new... £13 10 0 
8mm. Bell & Howell 624, {/2:3 lens, case £10 10 © 8mm. Haynor Viewer De Luxe with Rewind, as new ai3 10 © 
lémm. Bell-Howel!l Autoload Turret, {/|-9 £49 10 (0 8mm. Zeiss Moviscope with Rewind, as new 426 10 @ 
8mm. Zeiss Movikon 8B, [/!-9 Tessar, Auto Light Meter, case 435 0 0 Nizo Synchromat Tape Synchroniser, as new £i0 10 0 
lémm. B.-H. TODA, {/1-5 Kinic. Back wind, single frame release Noris Tape Synchroniser a4 080 
Hand wind, key attached. Heavy lined case. Very clean 437 10 (0 Elgeet f/1:8 Synchonex Automatic Electric tris ‘D' Mount lens €17 10 © 
8mm. Gevaert Carena, {/|-9, mainspring handle, case 428 10 (0 F/i-9 14” Dallmeyer coated ‘D’ Mount, as new cio 10 @ 
8mm. Cima D8B, fully automatic, {1-9 £26 10 (0 F/1-9 1} T.T.H. Serital coated ‘D' Mount Zi410 06 
8mm. Cine Kodak Model 8-25, {/2-7 4910 0 F/4 1)" Dalimeyer ‘Popular’ coated for L8 400 
SOUND PROJECTORS W Angle attachment for B-H 624 soo 
lémm. Victor ‘40’, British Black case 465 10 0 & Meter attachment for AK8 (Abefot) e917 6 
Ampro Model X.A.M. A.C. motor, Sound speed only. Very 24° Dalimeyer Maxtlite for B.T.H. S.R.B aie 
quiet mechanically. Ampro Non Sync. and projector stand £72 10 0 2;° Dalimeyer Maxlite for B.T.H. S.R.B., coated 410 0 
G.B. L.516. Se‘ection always available 459 10 0 2° coated lens for B.T.H. S.R.B., no name aoo 
lémm. Carpenter de Luxe, 750w. lamp, |2” Speaker, 2 motors 1} f/1-6 Dalimeyer coated ‘C’ Mount, Ampro etc as 17 6 
A.C. only 470 0 0 Nizo Pistol Grip aio 
8mm. Elite Sound-Stripe, with mixing unit £73 10 © Kodak Lens Mount with front and V/F masks (Cine Special ere.) @2 17 6 
8mm. Dominus combined projector tape recorder £64 10 0 Stuzzi Magnette Portable Tape Recorder and case “41 10 0 
SILENT PROJECTORS Snee Deueene Eemnaste Sister Sas 
lémm. Kodascope Model ‘L’, 750w. AC/DC GU 8 i is eee, Covey ov ta 4130 0 
8mm. Heutier P.8S, |00w. lamp, reverse, etc., as new £36 10 0 Pp ng Reid! ~p = ment. . hy gfa Movex ee 
Zeiss Movilux ‘6’, 300w. lamp, very clean 427 10 0 remier Fotding Frojection stan , 
Eumig Eumicron W/A tens attach. for Electric camera 49 10 © 
2)" T.7.H., T ‘HB — LENSES 610 0 Zeiss Movitelar 2 x Tele attach. for Movikon 88 £13 10 © 
.T.H., Type .T.H. ‘86’ all m Cine Titler, built-in Su ' 
3° T.T.H., Type ‘H’ 8.T.H 45 10 0 Maiham Model ‘86’ ali metal Cine Title It-in Supp. lens 45 10 6 
75mm. for L.516 a2 17 6 lémm. SOUNDFILM PROJECTORS. 
ACCESSORIES AS SPECIALISTS IN THIS FIELD FOR MANY YEARS WE OFFER FULL 
Polyfoc ‘Zoom’ Lens, fits Camex, etc £19 10 «0 FACILITIES FOR THE SUPPLY AND SERVICING OF NEW AND USED 
Ising Hilla 2 light bar a3 10 0 MACHINES, WE ARE MAIN AGENTS FOR BELL-HOWELL, AMPRO 
Siemens Ali Metal Rewind Bench 8/l6mm. Folding arms with AND B.T.H. AND OUR STOCKS INCLUDE NEW MODELS OF THESE 
adjustable winding tension £3 12 6 MAKES ONLY, IN ADDITION TO THE USUAL RANGE OF SPECIALLY 
Bolex Pistol Grip POFRA, as pe a ‘a 4410 © SERVICED USED MODELS FOR WHICH WE ARE WELL-KNOWN. 
} anon Youd RVA Teanstocmnor eee 2 S : USUAL #.P. TERMS CAN BE ARRANGED 
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LOOK FOR THE OWL 
IN THE WINDOW 
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Christmas on the Move: 


No! Mercifully it is a static time for most! Fulllength 
relaxation has high priority. But action in home 
movies can be relished! However, if you can manage 
it there’s plenty of youthful action to be filmed for 
future enjoyment in the days of lighter eating. 








Has it occurred to you that by combining these two KODAK items, 
adding the case for the camera and a 40 x 30 in. Glass Beaded tripod 
screen, it is possible to have this complete cine outfit FOR UNDER 
£407? Deposit under 65. Ask us for details NOW ! 


Brownie § Movie Simm. 
Brownie 
A.15 Proj. 
Wa 


“Suan. Bell & Howell Lumina II 


This remarkable new projector is just about 

as automatic as one can get! Self-threading 

and self-attaching to take-up spool! In addi- 

tion to this nicety is a further innovation of 

remote control! This is achieved by the Roto 

Remote Control which is a switch (mercury 

operated) which lies comfortably in the hand 

and is merely rotated therein to achieve the 

following surprising list of operations 

projector on; projector off; forward projec 

tion; reverse projection; ‘Still’ projection; 

room lights on; room lights off! Proval f/1:2 

lens and 21:5 volt Tru-Flector lamp with its 

own built-in reflector which requires no 

condenser. Gear-driven reel arms; instant power ‘aah built-in splicer 
400ft. reel capacity. Complete with slide-lid which fully protects the projector 
for immediate transportation 


£8s9.19.9 
Or Deposit of £18/19/9 wich |8 monthly payments of €4/6/10 or 24 at €3/8/0. 
Movie Top Lites Weston 
Master IV 


re 
Look at this for va ! SELF- 
THREADING RIGHT ON TO 
THE TAKE-UP REEL! Think of 
the added confidence it gives you 
when a roomful of kids are wait- 
ing for the next film! (They never 
can understand the delay!). By 
your friends you'll be known as a 
“smooth operator’! it's by 
KODAK at YOUR price! Power 
rewind; brilliant lamp; 200ft. reel 
capacity; f/16 tens; lifetime 





Load with a roll of & mm. 
colour film 
Wind the motor and set the 
dial to the prevailing condi- 
tions 

@ Sight your 
SHOOT |! 


With (27 ler and the 


subject and 


simplest 


re ready to 
make your own vies —in colour! 


8mm. Brownie 8 ‘Hoda ONLY 


camera to Bo 


lubrication ; framing and elevating 
controls and THREADS RIGHT 
ON TO THE TAKE-UP REEL! 


Compiete with lamp. 


£19.10.0 
Or Deposit of £2/10/'0 with 8 
monthly payments of £2/4 8. 


£i2.10.6 
{£1,10/6 with 8 monthly 
of €b/Byit 


The new, redesigned 
Weston Meter for Still 
and Cine Photography 
Complete with leather 
zip case £10/1/3, or De- 
posit of €1/1/3 with 8 
monthly payments of 
£1/3/8. 


Or Deposit 
payments 


PROJECTOR DEMONSTRATIONS ALWAYS 
READILY RST ee Cine — SLIDES 
PART EXCHAN 
EASY PAYMENTS ON ALL TEMS OVER £10 


Prelite Sungun 
One-Piece Wonder Light! 


Simply plug in to mains and switch on 
a light output of approx. 


2000 WATTS 


or the equivalent of four 500w. flood lamps! in- 
deed a new light for indoor cine or still 
photography! 
Using the revolutionary new 
QUARTZ-IODINE LAMP 
of 626 watt consumption on 240 volts. 3,400 degrees 
Kelvin, 90 deg. tilt for “‘bounce’’ light. 10in. long 
max. width 5in. Complete with 64in. bracket—no 
other bits and pieces! —€19/17/6 


Or Deposit of €2/17/0 with 8 monthly payments of 
42 48. 





A new two-lamp unit with bracket, pistol grip, switch 

and ‘Bounce’ and ‘direct’ positions. Designed for use 

with E.S. Photofloods with built-in reflectors 

Movie Top-Lite Twin Lamp Unit, £3/18/1. | 

Photofloods for above, each 17 /6d. } 
| Movie Top-Lite complete with two lamps, £5/13/! | 


Smm. Moviemaster 
Complete 








Smm. Sundial 





you get 


with | 
** White Light "” ‘| 
Tru-Flector 


variable 
motor 
rewind 


amp ; 
speeds 
driven 
and Filmovara 
Zoom lens. 


£36.0.0 


Or Deposit of 
£4/0/0 and 8 
monthly pay- 
ments of £4/4/0. 


AVAILABLE THROUGH EVERY DOLLOND PHOTO SHOP 
in: =e t LONDOS: LIVERPOOL : 71, Bold Street. Tel. L’pool Royal 1882 
ee a Tel. HY De 5048/9 YDON ; 12, , Deansgate. 
|, Strand, W.C Tel. TRMple Bar 6009 & 3775 KINGSTON 30-32 Tel. BsnnoveH te. Lntorre 
Copthall Oe Angel Court, B.C.2. Tel. MONarch 461% Tei. nt an te 
Brompton Road, 6.W.8. Tei. KENeington 9062. WPORT ( ad, Commercial Street. 
Borthumberiand Avenue, W.C.2. Tel. WH Itehall 3301 Tel. dy - Oy 
7-£18, Tottenham Court Road, W.1. Tel. LANgham 4921 oy pee i? peveee Sees. 
Seven Sisters Road, Holloway, N.7. Tel. ARChway 3715 ortham 
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CUPMANSHIP 


I have been paid a charming compliment by the 
Midlands Amateur Cine Association. Not only did 
they invite me recently to judge their inter-clno 
competition, but they have also named the trophy for 
the best film "the Tony Rose Cup" 


This must be the nicest thing that has happened to 
me in 1961. The fact that I have never won a cup 
for anything in my life is no longer a cause for 


secret feelings of inferiority but rather the 
contrary. Just imagine the triumphant one- 
upmanship of saying casually to a friend whose 
sideboard is stacked with silver ware: "I don't 
actually win cups myself - I have them named after 
me 


: . 


Gratitude apart, the M.A.C.A. competition was one of 
the most brightly conceived that I have come across 
for a long while. Member clubs were invited to 
concoct a five-minute film story which had to begin 
with a shot of a parcel left on a front door step. 
From that point onwards, everything was left to 
individual invention and a remarkably entertaining 
collection of films resulted. 


The contents of the parcel varied from an Eastern 
idol (with a curse on it, naturally) to a harmless 
grocery order which the recipient mistook for a 
time bomb. One film had a most intriguing start: 
the front door is seen opening from the inside to 
reveal an outsize parcel which fills the entire 
door frame. Unfortunately, however, the initial 
promise was not fulfilled and first prize went to 
Derby 854's. 


In this one, the parcel contains an ordinary-looking 
kitchen tap which flows magically with a nectar- 
like liquid. The new owners are quite intoxicated 
with their find and are enjoying a convivial 
"tapwater" party when the jealous son of the 

family - who is not allowed to touch the stuff - 
turns off the main. With the possible exception of 
the punning title, I liked everything about this 
picture right down to the credits which include 
photography, editing and plumbing! 


The fact that this parcel gimmick proved so 
stimulating reminds me that a tangible object can 
often provide a useful starting point for a script 
writer in search of ideas. Think of the success of 
films like "The Key", "The Box", "The White Silk 
Scarf", "Driftwood and Seashell"; those titles all 
refer to things you can see and touch. 


fre_— 


Yay 
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AT FIRST SIGHT, to build a loop syn- 
chroniser for the Eumig P8, for which 
an add-on synchroniser—The Phono- 
mat—had been available, may seem 
superfluous. In my case it was dictated 
by necessity. | wanted sync. sound, but 
was unable to obtain a second-hand 
Phonomat. Part exchanging my pro- 
jector for a new Eumig Imperial with 
built-in synchronisation would be too 
costly. 

An add-on synchroniser to the tape 
recorder was the logical step. Although 
the tape path would be simple, some 
form of drive from the projector would 
be needed. 

i previously had to replace the speedo- 
meter drive in my car, and an 18in. 
piece of this cable was cut off, and a 
small brass ferrule (spacers for the 
wafers of disused radio wavechange 
switches) was soldered to each end. A 
small rubber sleeve was found to make 
a good flexible joint between one of the 
ferrules and the projecting boss on the 
lower sprocket of the projector. A pre- 
liminary test showed that with the 
projector running and the cable held 
loosely in the fingers, a smooth, positive 
drive was possible at a variety of angles 
So far so good 


The Capstan 


Now for the capstan. Some amateurs 
maintain that the capstan should be of 
solid material with a rubber pinch 
roller. I had no lathe nor access to one. 
Therefore I had to use a rubber capstan, 
which I could turn up by means of an 
electric drill in its stand, and the next 
step was to work out the size. The 
Eumig is fitted with 12-frame sprockets, 
which turn once in j second at 16 f.p.s. 
The circumference of the capstan had 
thus to be three-quarters of 3}in., the 
amount of tape transported in a second 
by my tape recorder. Taking = as 3:14, 
3-75 x -7§ 

+14 
for all practical purposes could be taken 
as 9/10ths of an inch, as it would be 
impossible, with my primitive equip- 
ment, to turn rubber to a greater 
accuracy than this. A capstan circum- 
ference of 9/10in. would control the 
projector at a speed slightly in excess 
of 16 f.p.s. This would be no great dis- 
advantage, as many cameras and pro- 
jectors are today standardised at 18 
f.p.s. 

Fortunately the outside diameter of 
the brass ferrule was jin., the standard 
size for radio spindles. After cutting a 


the diameter is 895in., which 








A. J. Dawson describes how 


he built a 


synchroniser 


for a song 


nalf-inch slice from a rubber door stop 
and roughly drilling out the central 
hole, the rubber was forced on and 
secured by Bostik to one end of a radio 
shaft coupler, leaving half the coupler 
protruding. This was temporarily se- 
cured by its grub screws to a small piece 
of tin. spindle, and the whole mounted 
in the electric drill. The diameter of the 
door stop at this stage was something 
over an inch, leaving plenty to be 
removed before getting dewn to a 
critical size. 


Finishing the Capstan 


The drill was set spinning, and a 
small sheet of medium emery cloth 
attached to a piece of wood was used as 
the turning tool. It certainly removed 
the rubber at a good speed. It soon be- 
came apparent that it was only possible 
to turn for a few minutes at a time, as 
the rubber would get too hot and would 
fly off in chunks. 

Frequent stops were made for 
measurement, and when the critical 
size was being approached, I found it 
was possible to dispense with the 
emery and use only the relatively 
smooth surface of the wood. The final 
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Fig. 1. The author's equipment, showing 
flexible drive from projector to synchro- 
niser. The dark triangle seen above the 
recorder control lever is a piece of red 


adhesive tape, opposite which the sync 

mark on the tape is placed for correct 
starting. 

finish was most successful, and for 


appearances’ sake a little was removed 
from the top and bottom surfaces of 
the capstan. After completion of the 
capstan, the temporary piece of spindle 
was replaced by a new piece and the 
flexible cable was fitted. 


Variable Resistance 

For a variable resistance, I decided 
to use the speed control from an old 
Pathescope 200B motor. It turned out 
to be ideal for the purpose, consisting 
merely of a length of resistance wire 
wound on a flat piece of asbestos. It 
would not have been difficult to make 
one if this had not been available, but 
it meant one job saved. 

For the main framework of the syn- 
chroniser, I built up a flat box, roughly 
7x3xlin. from I8SWG aluminium. 
This had two tongues cut, allowing the 
synchroniser to hang in a convenient 
space between the deck and case of my 
Ferguson tape recorder. To protect the 
case, I cut a couple of buffers from 
plastic cable insulation, which were 
slipped over the edge of the aluminium. 

The swinging arm, and arm for the 
pinch roller, were short lengths of brass 
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curtain valance rail. All the necessary 
guide rollers were distance pieces from 
radio switch wafers—as used for the 
cable ferrules—mounted between 
washers on 4BA bolts, secured by a nut 
on either side of the aluminium. This 
was designed so the brass tubes rotated 
freely. The roller on the swinging arm 
could have been the same, but I hap- 
pened to have a suitable roller I had 
had made some years before in con- 
nection with an optical sound conver- 
sion. I found the pinch roller gives 


Fig. 2. A closer look at the synchroniser, showing the simple tape path 
much wider than the tape 


all the rollers are 


better contact between tape and capstan 
since it has been fitted with a rubber 
Hellerman sleeve (normally 
finishing the ends of electrical flexes) 

A thin piece of phosphor-bronze, bent 
at one end to form a sliding contact 
over the resistance winding, was se- 
cured to the swinging arm by means of 
a nut and bolt passing through an in- 
sulating bush. From a tag secured to 
the same bolt a thin flexible lead 
wound to a rough spiral—was taken to an 
insulated terminal in the top of the box 


used for 


{/though 


in practice it finds its own level 


Fig. 3. Inside view, bottom cover removed. The construction of the unit, held 
together at the ends by self-tapping screws, is apparent. Capstan bearing in 
upper centre, and to its right, the pinch roller arm and spring. This arm is not in 


electrical contact with the terminal near its lower end: 


there is actually ample 


clearance. 


a* 
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The return spring, to control the 
movements of the swinging arm as the 
loop of tape alternately tightens and 
slackens according to the speed of the 
projector, was rather a problem. Al- 
though it was fixed as near to the pivot 
of the arm as possible, so that a large 
movement of the arm would only 
result in a small movement of the spring, 
it had to be capable of stretching only 
about jin. without much increase in 
tension from the fully slack to fully 
tight positions. Eventually ideal spring 
was found by cutting open an old 
metal arm band, used for holding up 
shirt sleeves! A piece of this about 3in, 
long was about right. A suitable wire 
hook was devised for each end, one to 
hook into a hole in the swinging arm, 
and the other passed through a small 
hole drilled through the end of a piece 
of 4BA_ studding, attached to the 
synchroniser chassis. When the correct 
tension had been found by means of a 
series of trial runs with tape and film, 
the adjustment was locked. 


For Easy Starting in Sync. 


4 short length of twin flex was 
brought into the box through a rubber 
grommet in the end, and one wire was 
soldered to the insulated terminal pre- 
viously referred to. The insulation was 
removed from the last few inches of the 
other wire and replaced by porcelain 
beads as protection against the slight 
heat given off by the resistance during 
prolonged operation. The other wire 
was connected to the “bottom” end of 
the resistance. The synchroniser was 
designed so that when the arm is in the 
fully tight position the phosphor- 
bronze strip is off the resistance wire. 
This was to facilitate starting in sync. 

No device was employed to keep the 
pinch roller off the capstan when not in 
use. In these circumstances the capstan 
complete with flexible cable is removed 
from the unit, so there is no risk of a 
flat developing. The short length of 
spindle below the capstan merely rests 
in the bearing (from an old radio 
volume control) being held in place by 
its own weight and the “push” of the 
flexible drive. 


One Projector Modification 


Although the photograph shows that 
separate lamp and motor switches have 
been fitted to the projector in place of 
the original single switch which per- 
formed both functions, this is merely a 











ROBERT BATEMAN 


A Do-It-Yourself 
MATERIAL for AGGESSORIES 


FEW CAMERAS, projectors, and other 
items of equipment are made in what 
manufacturers would call “‘quantity 
runs”. So even the smallest accessories 
tend to be on the expensive side. 
Those of us with fully-equipped 
workshops have been able to over- 
come this by producing our own wood 
and metal accessories—but usually at 
heavy cost in time, materials, and 
initial investment in tools. 


The Solution 


It was a prolonged stare at the excel- 
lent series of Airfix kits that prompted 
me to wonder if the same basic plastic 
material could be bought by the sheet. 
And if so, whether it could then be 
put to any useful purpose in the con- 
struction of minor accessories for 
moviemaking 

I discovered that it is obtainable 
under the name “Plastikard’’—in black 
or white sheets thirteen inches by nine, 
at prices ranging from 1s. 2d. to 3s. 6d., 
according to thickness—from the kind 
of shop which caters for advanced 
mode! makers. And it can be success- 
fully used for making accessories. 


Lens Cap 


My first experiment, aided not so 
much by recollection of the formula 
mr? as by sheer rule of thumb, pro- 
duced a useful twin lens cap for an 
Admira 8lla camera, to replace the 
separate ones which are frequently 
lost. Though not expensive, the 
“standard” lens caps are difficult to 
obtain across the counter. Plastikard 
is easy to cut with strong scissors or 
with ruler and sharp knife. The com- 
ponents are not glued, but bonded, 
using polystyrene model cement. The 
bond made this way is as strong as the 
material itself, for the cement dis- 
solves a portion of the material itself, 
and the two components become 
welded so firmly that they can be 
separated only by cutting. 

The time taken for the making of 
the lens cap (shown in the illustration) 


1 double lens cap for the Admira 811A 
turret camera and a “pill box” type 
filter holder, both made from ‘Plastikard’. 


was twenty-five minutes, including 
painting with one coat of Humbrol 
enamel of the kind sold specifically for 
railway modelling, which has a semi- 
matt finish 


Other Uses 


The second experiment, which took 
fifteen minutes, was the making of a 
filter holder. A few other items I in- 
tend to make are: Editing trays, clips 
for preventing films unwinding, re- 
lieved guide rollers for projectors which 
have a tendency to deliver the film on 
to the carpet, bookform containers for 
50ft. 8mm. spools, and tape guides for 
use when synchronising projectors 
with tape machines which have re- 


cessed decks. These are only a few of 


the possibilities, for Plastikard can be 
cut, bent, twisted and bonded into so 
many shapes that the range of acces- 
sories seems almost limitless. 


WHERE TO GET IT: **Plastikard™ can 
be bought direct from G. N. Slater. 
6 Dalveen Drive, Timperley, Altrincham, 
Cheshire. The London Agents are 
Hambling’s, 10 Cecil Court, Charing 
Cross Road, London, W.C.2. 
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Synchroniser -continued 

refinement. The only essential modi- 
fication to the projector being the break- 
ing of the motor circuit by disconnect- 
ing the centre connection (colour coded 
blue) of the three wires to the trans- 
former. 

One wire of a few inches of twin flex 
was connected to the transformer in its 
place, and the other wire of the flex was 
joined to the wire that was disconnected. 
the joint being properly made and insu- 
lated. The other end of the flex was 
connected to a suitable small two-pin 
socket mounted in a convenient posi- 
tion on the outside of the projector. 
The use of one of the ventilation slots 
avoided drilling any holes. 


With or Without Sync. 

A plug to fit this socket was con- 
nected to the flex from the synchroniser, 
which was thus connected in series with 
the speed control in the projector. A 
similar plug, with its contacts shorted 
across, was also provided to enable the 
projector to be used without the syn- 
chroniser if desired. 

In use, I put the projector speed con- 
trol up to full speed, and the syn- 
chroniser takes over control completely. 
To start a film in sync. I pull the tape 
loop tight (so that the contact is off the 
resistance wire), put the projector 
speed control to maximum, and switch 
on the motor. Nothing happens, as the 
circuit is broken by the synchroniser. 
But as soon as the recorder is started, 
the tape loop slackens, allowing the 
arm to move back and start the pro- 
jector. The swinging arm soon finds its 
average position and the lamp can be 
switched on without risk to the film 
Sync. is assured from the very beginning. 
The Result 
In operation, I find the synchroniser 
100°,, reliable, and it gives synchron- 
isation of commentary, effects and 
music right through my 25-minute 
films to within a fraction of a second. 
Indeed, if a suitable sprocket were 
substituted for the capstan and sprock- 
eted tape used, I would be prepared to 
guarantee lip-sync. 

The only snag is that due to possible 
inaccuracy of the capstan, my films may 
not sync. on anybody else’s equipment, 
but this is a minor point which does not 
bother me very much. The only method 
of making 8mm. sound films com- 
pletely interchangeable is, of course, 
stripe, and in the meantime, I'm per- 
fectly happy with my Poor Man’s 
Phonomat. 





Here is a film for those who have reasonable 
sound synchronisation facilities and photoflood 
lighting. Use Type A film with a filter for 

the outdoor sequences. 


CHRISTMAS AT HOME 


Th) oy | 
Family singing carol Chyistmas toys inshop, Mother 
enters 


With camera set up on piano scene, shoot 
N.B. first 15 seconds of carol: shoot last |5 
seconds as in 12. Use over-shoulder shots 
to avoid lip sync. problems. Record complete carol on tape 


recorder and time verses requiring visuals. Divide the time 
according to lengths you think appropriate for each of 
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scenes 2 to ||. Thread an old film into the projector, lace up 
tape and mark on film the point at which carol ends. This 
will be the end of Scene 12. Use scenes 2 to II to fill in 
correct lengths, the start and finish marks on the old film 
being your guide. By fitting the visuals to match the track, 
editing problems are simplified. 





MOVIE 
MAKER 
at the 
CINEMA 


director of The Be- 
spoke and Room at the 
Top, was one of the handful of 
people instrumental in re-vitalising 
the British cinema. His second fea- 
ture, The Innocents, has been a long 
time coming; and this adaptation of 
Henry James's Turn of the Screw in 
some ways seems an almost deliber- 
ately unfashionable choice of subject 

as if Clayton wished to sever his 
connections with the social realists 
with whom his name has often been 
linked 

Be that as it 
is a strange, enormously dignified 
production which proves that the 
horror film can be as respectable as 
any other genre. Truman Capote’s 
script is carefully faithful to James’s 
original, and the story of the 
governess who discovers that her 
young charges are possessed by the 
spirit of two sinister servants who 
died before her arrival is one to chill 
the most hardened cynic. 

Clayton knows the value of silence. 
His sound track is frequently a re- 
velation. Starting with the fearful 


JACK CLAYTON 


Overcoat 


may, The Innocents 


For subtier methods, 


MUTED HORROR 


You don’t need monsters or shrieks in the night to make a spine chiller. 
see how Jock Clayton does it in 


murmured 


prayer of the 
it makes constant use of tiny natural 


governess, 


which are so deftly sown 
among the stretches of silence that 
they sustain a taut atmosphere of 
menace. Almost anything could hap- 
pen at almost any time during The 
Innocents. Most directors are con- 
tent to screw audiences up to shriek 
ing point and then, the climax over, 
to let them relax during a few rela- 
tively innocuous sequences. But 
Clayton only lets us subside to the 
level of tension which other directors 
would be proud to reach at their peak 
moments. 

It’s noticeable that all the film’s 
most frightening moments are those 
which are most quietly treated. One 
quite unforgettable scene shows a 
small girl humming to herself at the 
side of a lake while the governess 
looks on approvingly. Very gradually 
we notice that her humming has been 
joined by a second voice, that her 
eyes have the glazed appearance of 
someone under hypnosis, that her 
body is increasingly rigid. Everything 
is happening in broad daylight; yet 


sounds 
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by ALEC GITTINGS 


“The Innocents.” 


the sheer terror of the scene is infi- 
nitely greater than anything which 
occurs in the more conventional night 
interiors around the creaking, doom- 
laden house. 

The children themselves are quite 
unnerving. Prim, even priggish little 
characters, their charm is dreadfully 
exposed as the camouflage for black 
thoughts. The girl croons happily over 
a spider eating a butterfly; the boy 
ci ddies one of his pigeons whose neck 
has been mysteriously broken, and 
smiles at some secret knowledge. In 
scenes like these the evil which is ob- 
sessing them is brought out visibly, 
and the camera, unable to tour the 
nooks and crannies of their minds, 
seizes on external proof of what is 
going on inside their pretty heads. 

Another key moment shows the 
governess embrace the boy and his 
knowing, adult response, This giant 
close-up, and the woman's appalled 
recoil, have a stunning impact; and 
again the comparison with the more 
orthodox horror treatment of other 
scenes becomes inevitable. For the 
sad thing about The Innocents is that 
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for all Clayton’s obvious appreciation 
of the psychological aspects of the 
story and his ability to translate them 
into effective visual terms he has pre- 
ferred to let the film remain on a 
supernatural level. 

Climaxes are repeatedly handled in 
overfamiliar terms. The governess’s 
midnight wanderings around the 
threatening house eventually become 
repetitive, and always seem to work 
towards little more than the kind of 
crescendo of music and rapid cutting 
which belongs to more routine pro- 
ductions. A face at the window, a 
sudden zoom into a mask — these are 
alarming enough, But they don’t have 
the strangeness or the kind of inner 
significance of the scenes I've men- 
tioned above. 

The editing, too, is variable. Twice 
a Static sequence ends with a sudden 
shock cut to an action-filled close-up 
accompanied by a blast of sound. 
Once the new scene features the girl 
splashing about in her bath; the next 
time it’s the boy galloping across a 
field on a horse. But both of these are 
among the film’s few happy scenes 
where the mood of menace seems 
briefly suspended. Why, then, should 








RIGHT: An effective use of 

composition, The very 

strong foreground interest 

is counterbalanced by the 

main action taking place 
in the background. 


FAR LEFT Most amateurs 
would be satisfied fo shoot 
like this by the 
But here a 
spotlight is 


a scene 
existing light. 
giant being 
used to provide directional 
lighting on a dull day 
they be introduced with effects 
which jolt us almost as much as the 
principal horror scenes? 

Freddie Francis, responsible for the 
remarkable photography of Sons and 
Lovers and Saturday Night and Sun- 
day Morning, contributes a character- 
istically effective atmosphere by his 
beautifully controlled lighting. It’s no 
matter to make picturesque ex- 
appear aS oppressive as 
interiors, but Francis 


easy 
teriors 


baroque gives 





RUSSIA 
35 


PLAIN JANE and no nonsense would be 
an apt description of the Russian-made 
KCP 35mm. cine camera. 

It is designed for use in the hand o1 
with a light tripod and is suitable for 
both standard and wide-screen filming 

Its specification includes a three lens 
turret with reflex 
changeable magazines 
capacity. Five 
28mm., 35mm., 75mm., an 
135mm. and work 
special anamorphatic head, HAC-4}, i 
supplied complete with 50mm 
75mm. lenses. 

The shutter is of the single blade 
mirror type with a 150 deg. sector per- 


focusing and inter- 
with a 200ft 
lenses are available 


50mm., 


] 


for wide-screen 


and 





h motor 
nd drive 1-24 f.p 
ive 10-30 f.p.s 
the K.C.P. are 
and 23*10~™S8in 


work The 


i.p.s 


erall dimensions of 
10 « Rin when 
adapted for wide-screen 


camera weighs 13lb 








New 


such scenes a kind of frozen, un- 
natural calm as if they were filmed 
the moment before a storm. 

Deborah Kerr's governess seems to 
me misjudged, or rather miscast. Hers 
is a figure to haunt rather than to be 
haunted. But the children, the 
ghosts and Megs Jenkin’s servant 
are splendid creations. See The Inno- 
cents for yourself; and notice how the 
most muted techniques can produce 
the most devastating effects. 





WHERE TO SEE THE 
1960 TEN BEST 


HARROW, Jan. 2, 8 p.m. Presented by Kodak 
Works P.S. at the Lecture Hall, Kodak 
P.S. Building, Headstone Drive, Weald- 
stone, Harrow, Mddx. Tickets Is. from 
Mrs. O. Bartlett, 73 Woodlands Avenue, 
North Harrow, Mddx. 


CAMBERLEY. Jan. 4, 7.45 p.m. Presented by 
Camberley Pictorialists at Central Hall, 
Camberley. Tickets 2s. 6d. from Hon. 
Sec. Camberley Pictorialists, Pineleigh, 
Camberley. 


LONDONDERRY. Jan. 4, 5 and 6, 8 p.m. 
Presented by City of Derry C.C. at Union 
Hall, Union Place, Londonderry. Tickets 
2s, 6d. from T. M. Glenn, 11 Caw Park 
Northern Ireland. 


; 


Londonderry 


YONAGHADEE. Jan. 4, 8 p.m. Presented 

Donaghadee C.C. at the Orange Hall, 
Donaghadee, Co. Down. Tickets 2s. from 
R. E. McKnight, M.P.S., New Street, 


Donaghadee, Co. Down, Northern Ireland. 


REIGATE. Jan. 8, 9, 7.45 p.m. Presented 
by North Downs C.S. at Reigate Ex- 
Servicemen’s Club, 1 Chartfield Road, 
Reigate, Surrey. Tickets 2s. 6d. from 
R. D. Murray, 46 Blackborough Road, 


Reigate, Surrey 





Movie Miscellany 


SOUND 


or 


SILENT ? 


whichever side 
you are on, the 
controverss promises to he 


a noisy one 


ORGANISE a covey ol 
make a 16mm. black and white film 
with no sound-track. Collect an 
Oscar for it Get it shown on TV 
You're entitled to think it’s not a bad 
effort. And making it “silent ” saved 
everybody a lot of Prob 
ably it saved the film, too 

Double Run _ thinks otherwise 
You're thirty years out of date, he 
says, and espousing a lost cause with 
your quaint old silent pictures. 

On my left Double Run. On 
my right, Don Waters, 
Film Making at School. Let battle 
commence. And I hope the prelim- 
inary skirmish will grow into a rip- 
snorting, no-holds-barred, free-for-all 
The adversaries? Those who say 
sound is a necessity and those who 
think amateurs could well do without 
it. 


schoolboys and 


headaches 


If ever a subject needed to be dis- 
cussed, this is it! Consider the facts. 
Not one amateur in a thousand is 
equipped—-nor ever likely to be—to 
produce a fully-synchronous sound- 
track. So we compromise with com- 


co-author of 


BY IVAN WATSO 














A hundred piece symphony orchestra belting out The Ride of the Valkyrie while 
the family takes a trip in the new car. 


mentaries, incidental music and a few 
arbitrarily chosen sound-effects — on 
tape or stripe. Beyond that, most of 
us are sunk without trace. 

Why do we do it? Why have we 
let ourselves be so mesmerised by 
sound that we’ve almost forgotten 
cinema is primarily a visual art? The 
answer is—our audiences, They've 
been pre-conditioned by commercial 
cinema and TV. They expect sound 
if they hear nothing but Auntie’s 
asthma and the whirr of the projector. 
they think they are seeing something 
as old-hat and amateurish as a magic- 
lantern show. 

What is lacking is not sound but 
showmanship. That’s why I'm certain 
music of some kind is an essential 
requirement. A hundred-piece sym- 
phony orchestra, belting out The Ride 
of the Valkyrie when the family is 
seen taking a trip in the new car, may 
be comic or pretentious. But it’s better 
than nothing. They knew this in the 
old flea-pit days. Remember how the 
pianist (no, not you, Junior) pounded 
his way through the supporting film 


and a 
orchestra arrived 
the big picture? 

What are we going to do about this 
sound business — you and thousands 
of other ACW readers? Don't you 
think it’s time we took a long hard 
look at ourselves and decided just 
where we're going? Are we foolishly 
snatching at crumbs from the profes- 
sional’s table — doing our pitiful best 
to emulate the kind of film that 
doesn’t make sense without sound? 

If it’s true that adequate synchron- 
ous-sound facilities are denied to 95 
per cent. of us, surely it would be 
better to nurture and encourage the 
talent that makes films like Paper 
Chase, rather than endure travail and 
tribulation attempting to body forth 
half-baked sound-tracks that please 
nobody. 

A friend of mine has a “thing” 
about definition. For years, he wanted 
to change over to 16mm. But, unless 
you use a strobe, 16mm. sound facili- 
ties are very expensive. He couldn’t 
imagine himself making silent films. 


magnificent 
with a 


four-piece 
flourish for 
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Then he saw that old Ten Best win- 
ner, Paper Boat, at a local club show 
—a silent film, screened with appro- 
priate music .. . and, next day, went 
Straight up to town and bought a 
16mm. camera and silent projector. 


You must decide 


But, whatever gauge you use, sooner 
or later, you'll have to answer this 
question — so will the entire amateur 
film movement. We ought to decide, 
once and for all, that we’re going to 
create our own primarily visual art 
and develop it in new and exciting 
ways. Then we shall hear no more 
nonsense about silent films being 30 
years out of date. Films will simply 
be films — good, bad, or indifferent 

As I said, let battle commence! 

And — please whose side are 
you on? 


Filming the Christmas Party 


Now that the wassail session is upon 
us, movie makers will be buying vast 
quantities of flood-lights so that they 
can film the Christmas party. With 
complicated wires snaking all over the 
room, stands, booms, tripods and 
goodness-knows-what-else, tempers 
are liable to be frayed as dangerously 
as exposed leads. Let’s be fair — it 
may be your hobby, but not neces- 
sarily the prime interest of every 
member of the party. 

The simple solution is to attach a 
bar-light to your camera, but this 
isn’t always flattering to your guests 
and often results in a twilight back- 
ground. My advice to you — just for 
this occasion —is, forget all the good 
advice you've been given about key- 
lights, background lights and fill-ins 
and use bounce-light. The idea is to 
kick all the light onto a white ceiling, 
angled slightly from one corner of the 
room. 

The reflected light bounces off the 
ceiling as it would from a soft reflec- 
tor and provides a suffusion of light 
similar in quality to outdoor light in 
the open shade. It gives you much 
greater freedom of movement- 
especially when there’s a party on! - 
because a larger area of the room can 
be illuminated from the one set-up, 
without your having to move lights 
around. Bounce-light is flattering and 
you'll need to take only one exposure 
reading. 


The ideal arrangement is to have 
two bar-lights — one in each of two 
opposite corners of the room. You can 
put them in any convenient place, as 
long as they are directed at the ceiling 

—-on top of a television-set — even 
clamped to the back of a chair. Use 
the other diagonal of the room for 
filming and you can move the camera 
about as you please. At this, the most 


1ou3 


colourful time of the year, I suppose 
1 dare not suggest that you use mono- 
chrome. But one bar-light in one 
corner, directed at the ceiling, would 
be more than adequate for some of 
the new fast black and white films. . . 
and that means complete freedom to 
film almost every part of the room, 
without giving the game away about 
your lighting set-up. 





BARGAIN 


ALTHOUGH a low price projector even 
when new, the Kodascope D has shown 
that it ts capable of giving good service. 
Many are still in use after more than 20 
years, and they can be fairly frequently 
purchased second-hand at very reasonable 
prices. One reason for the low price is 
that few 16mm. users are interested in 
buying a silent projector, they normally 
prefer to spend a bit more for a second- 
hand sound model. 

Simple and reliable, the Kodascope D 
is constructed primarily of metal pressings 
with a bronze finish. It is extremely com- 
pact for a 16mm. machine, with the spool 
arms folded it measures only 84 x 7} « 6} 
inches. 

Threading is extremely sinyple, there is 
only one sprocket which the film meets 
before and after the gate. Fixed retainer 
rollers keep the film engaged with the 
sprocket teeth. 


WG 
X 


S) 
Wr 
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Capsule reviews of equipment 
found on the second- 
hand market. 


KODASCOPE D 


rhe series motor operates on either AC 
or DC. AC only models used a trans- 
former to reduce the 200-250V. mains to 
the 100-110v. for which the projector was 
designed. It was also available with a 
resistance unit for use on DC mains. 

Fan cooling is provided for the 100v. 
300watt lamp. Stills could be shown, the 
motor being thrown out of gear by the 
touch of a lever. Motor speed is variable, 
but will not reach sound speed. This is of 
no importance since only double per- 
forated silent film can be shown on this 
machine. To run a sound film through 
the Kodascope D, or indeed, most 16mm. 
silent projectors, would ruin it. 

Reel capacity is 400ft., sufficient for the 
home movies for which it is intended. 
This will give 16 minutes running time. 
Motor rewind is provided, without the 
necessity of changing reels. 

The standard projection lens is a iin 
f/2-5S. This fills a 40 x 30in. picture at 14ft. 
Screen illumination is better than the lens 
aperture and lamp wattage would indi- 
cate. Needless to say, it is far superior to 
that provided by an 8mm. projector of 
similar specification. 

As few home movie enthusiasts use 
16mm. today, and those who do normally 
own sound projectors, the D is quite 
inexpensive to buy. Prices range around 
£10, and a bit of bargaining will often 
secure the projector for a few pounds less. 
It is an ideal unit for the 8mm. user who 
has some old 16mm. silent films he may 
wish to show occasionally. 








The job completed. A place for 
everything, and everything in its place. 
All resemblance to a fireplace has 
gone and the room looks bigger than 
before. The entire unit will hold all 
the equipment the average home 
movie enthusiast should ever require. 
Long items such as a roller screen, 
titler, and tripod can be stored in the 
two side cupboards. Projector, tape 
recorder, editor and similar large 
objects are accomodoted in the centre 
cupboard. 






N. B. Hurst tells you how he converted a 


FIREPLAGE FOR 
EQUIPMENT STORAGE 

















The bedroom 
fireplace before 
alterations were 
carried out. 


The blockboard 
box now in 
place and the 
facings being 
fitted. The sooty 
stonework will 
be concealed 
when top facing 
is fixed. 


“AND WHERE do you think you are going to keep all this stuff? 
Not where the children can get at it . . . and you are certainly 
not putting it on top of the wardrobe!” So said my “better 
half’ when the cine bug had bitten deep, and the need for a 
projector, titler, editor, screen and what have you were 
uppermost in my mind. 

It was a good question. The camera was easily stored when 
not in use, as were the few reels of family film already shot. 
Room for the rest was not going to be easily found. 

After a good deal of thought, I found the ideal place—our 
bedroom fireplace. 

You can imagine my wife’s surprise when I announced this 
But when I explained my idea more fully she agreed it was a 
good one. Anything to keep my gear out of the way! 

Then followed planning the layout, the taking of measure- 
ments, ordering timber and—most important—summoning 
the sweep. 

The vent was cleaned, then sealed with a slate cemented 
to the chimney pot. Next the grate was removed, leaving the 
hearth tiles in place as they were level with the floor. 

A large blockboard box was constructed with angled sides, 
which fitted the main cavity. A liberal coating of wood pre- 
servative was applied to the exterior surfaces before the final 
fitting. This box was raised 2in. to allow making it level in 
spite of the uneven concrete base. An air space was allowed 
all round. 
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This picture shows the general 
framework, with the doors hinged in 
position. The strip light with its switch 
is also visible. 


Blockboard facings were fitted at either side and top of the 
box, sealing off the bare wall. As the mantelpiece and up- 
rights remained, we now had a good solid foundation on 
which to build the frame and cupboards. 

Standard shelving—cut to size—was used at both ends of 
the mantelpiece, for the inner edges of the uprights, and as 
a base for the top compartment. Doors are jin. hardboard 
panels on jin. x 1?in. soft wood frames. Small locks were 
added to prevent little fingers from getting into mischief. 

Small shelves were built in to suit my own requirements 
The door of the top compartment is hinged at the bottom 
edge and when opened is supported by chains which keep it 
level. The top surface hardboard panel is covered with 
Fablon which is easy to keep clean. This acts as my editing 
bench. 

A small strip light and separate “‘push-pull” type of switch, 
have been fitted to the underside of the mantelpiece. By care- 
ful positioning of the switch, it is pushed “‘orr’’ when the 
editing bench is closed up. An additional 2-pin 5-amp. 
socket is conveniently situated for use with the animated 
editor. 

After all tools, sawdust and odd cuttings of wood were 
cleared away we decided to redecorate the room. Before 
that, however, I built on a book-case at the left side of the 
new fitment. Under the lower shelf a removable panel. 


resembling a drawer, conceals the power plug. 

And so at last our problem of storage space was solved 
My wife came out of the upheaval quite nicely too. She got 
our bedroom redecorated . . . and there is nothing on top of 
the wardrobe! 


Interior of the centre cupboard. |7 
post-card size photographic paper boxes 
were fitted into the racks specially 
constructed at either side of the 
cupboard. These are very useful for 
storing the innumerable small items which 
seem to collect easily during the 
pursuance of movie making. 














The editing bench. The space between 
the two smali shelves was made to 
hold 50ft. reels of 8mm. film which are 
used during editing sessions. Also boxes! 
of unedited film and odd sequences for 
which there is no immediate use. The 
shelf assembly is held in place by a 
small angle bracket under the centre 
of the top shelf. By removing one 
screw, the whole unit is easily removed 
for cleaning. 
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SO Silent oo SO SCO o«. 





SPOOLS 


Tue unique dynamic - balance design 
and precision manufacture of ‘ Cyldon” 
spools ensure silent, smooth running. 
These satin-smooth aluminium spools are 
widely acclaimed for their exceptional 
efficiency and reliability. 
For your **Cyidon” film and tape Spools 
you can buy ‘‘Cyldon’” Cans—in either 
aluminium or tin plate. 


Wholesale Distributors 
Get “Cyldon” from your dealer now ! 


Neville Brown & Co. Led 
Cc li 

inecraft Supplies Ltd, For enquiries and sales correspondence 
SYDNEY S. BIRD & SONS LTD. 


PALACE MANSIONS, ENFIELD, MIDDLESEX 
(Enfield 8571-3) 


Johnsons of Hendon 


Kenmore (Merchants) Ltd 











AMATEUR ~ > LIMITED SUPPLIES AVAILABLE ONLY % 


« 
Cone Diary + « « contains 48 pages of invaluable 
reference matter including: 


1962 


DAYLIGHT EXPOSURE CHART Plus a 32 page Exposure Record 
USING AN EXPOSURE METER Postal and other diary information: with spaces for 
INDOOR LIGHTING fut te cues, Bound to tae quay vate. 
ARTIFICIAL LIGHT EXPOSURE Size 4 x 2p in 

TABLES 
COLOUR FILMING 
TITLING 
CHEMICAL FADES 
SELLOTAPE WIPES 
STROBOSCOPES 


Order a copy today! only 5/6 (postage 3d) : es ine ae 5/6 wo 


vy Neme 


Seer 
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FOLLOWING my mention of the 
“Argus” 9-5mm. camera recently I re- 
ceived a letter from Alan Rattee of 
Shoreham-by-Sea. Looking through 
some old cine magazines passed on to 
him by his father, Alan came across 
advertisements for the Argus, Coronet 
and Dekko cameras which he has sent 
on to me. 

The Argus, produced in 9-S5mm, and 
16mm. versions by Thames Cine Pro- 
ducts Ltd. of Ashford, sold with a 
Dallmeyer or Ross lin. f/1-9 focusing 
lens and leather case for £33 12s. in 
1936. With the addition of a 15mm 
wide-angle and a 100mm. telephoto 
the price was £51 2s. A glance at the 
illustrations will show why many 
people seeing these cameras just do 
not believe that they were produced so 
long ago. 

A look at the specifications shows 
that the Argus had practically every 
refinement desired. It was spool load- 
ing, either 50 or 100ft. Variable speeds 
infinitely variable from 12 to 64 f.p.s., 
calibrated at 12, 16, 32, and 64 f.p.s 


The 9-S5mm Reel 


income on film, the modern nine-fiver 
would buy considerably more footage 

The Argus advertisement wishes 
readers a Happy Xmas 1936. May | 
offer the same wish to all readers of 
this column for Xmas 1961? Christ- 
mas-time can supply many opportuni- 
ties for the use of your camera which 
has perhaps lain idle for the last few 
months. We are fortunate in having a 
first-class monochrome high speed film 
available for indoor work, Correctly 
handled and exposed V.F. can give 
astonishing results and having excel- 
lent latitude enables you to use the 
minimum of lights. 

When photographing the children’s 
party, on-camera bar-lights, are all 
that one can really cope with. Small 
fingers and feet have an uncanny 
knack of becoming entangled with 
trailing wires. It certainly will not add 
to the party fun to have a lighting 
stand, together with expensive lamp 
and reflector, come crashing down just 
when you are about to shoot. Do not 
rely upon lady helpers to guard your 


Centre Sprocket describes a rare 


The ‘Argus’ 9-S5mm. camera, available be- 
tween the wars, fitted with three lenses as 
shown cost £5! 2s. It is easy to agree with 
readers who say that there is little to indi- 
cate that these cameras were made in 1936. 


camera and gives some advice on Christmas filming 


The motor ran {8ft. at one wind anc 
could also be run in reverse, giving 
powered backwind. Sprocket feed en- 
sured maximum picture stability. As 
is expected from equipment of this 
type, it was solidly constructed of die 
castings and the weight was 6}lb. 
Alan Rattee includes the Dekko and 
Coronet cameras among the rarities 
never seen now. Perhaps they are 
scarce in Shoreham, but there are, of 
course, thousands still in use through- 
out the country. Alan tells me he 
wishes he could return to those days 
and bring back some of the equipment 
with him. It must be remembered, 
however, that the prices then weren't 
all they seem when compared with 
those of 1961. A charger of nine-five 
film, including processing, cost 4s. 6d. 
— but this might well have been one- 
tenth of the buyer’s weekly wage. By 
spending the same fraction of his 


precious equipment, They will have 
their hands full looking after the 
children’s welfare and you will have 
to fend for yourself, 

Use any light-coloured walls, furni 
ture, etc., to reflect as much light as 
possible. Waiting for a few seconds 
until the group gather in a better way 
often pays dividends. It is astonishing 
how the white dress of a bystander 
can lighten dark shadows, although 
she herself does not appear in the pic- 
ture. Often the most rewarding shots 
will be those taken from above, where 
the children are gathered round a table 
to see some exciting new toy, or play- 
ing a game. Your “actors” will be 
quite absorbed in what they are doing 
and will ignore the camera. Use a light 
table cloth to reflect the light and take 
the opportunity for some big close- 
ups. Shots I have taken on V.F. under 
these conditions with just two No. |! 


photofloods in separate reflectors at 
at f/2-5 have been perfectly exposed 
and have shown no sign of the light 
intensity falling off at the more distant 
parts of the table. 

When using P.C.F. one can make 
use of a D to A conversion filter such 
as the Wratten 80 B, but this reduces 
the effective film speed to 21 degrees 
BS —12 ASA, and very many more 
lights would be needed. Note also that 
the reduced latitude of colour film re- 
quires that your backgrounds should 
also be well lit to avoid a drab and 
gloomy result. Being Christmas, how- 
ever, why not rely upon the coloured 
lights from the tree, and the flicker 
from the fire to appear to give the 
main light? In this case the false 
colour rendering got by omitting the 
conversion filter does not matter — the 
extra warmth may even enhance the 
effect! 
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j Load the splicer with a roll of Sellotape 3 Lower the handle to cut the film 





A weekly series that shows you, 
through step-by-step photo- 
graphs, how different splicers 
operate — allowing you to make 
your own comparison 


spotlight 
on 
SPLICERS 


THIS WEEK: The Rondo 
8mm. tape splicer. Price 
£3. 3s. Od. For 8mm. film 
only, the Rondo uses 
standard Sellotape for its 
splices. This makes it one Take the film off , ' : 
of the least expensive of 4 on the Saheaibonn ab ta ti kaa abe of the 


the tape splicers to operate main platform. Align the end with the centre of the 
platform 





" 


Piace one end of the film over the perforations 5 Place the second piece of film on the cutting 
on the cutting piate, slightly overlapping the edge plate 
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9 Press the tape down firmly onto the film to 
ensure a good bond 








7 Place the second piece of film on the right hand 10 Lower the handle and press down. This auto- 
side of the main platform, ensuring that it butts matically cuts the tape and punches the 
up against the edge of the first piece perforations 





3} Pull the Sellotape across, and lower it onto the |] Lift the film off the perforation pins 
film 
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14 Lower the cutting handle. This trims away the 
excess tape 





13 Fold the cut tape over the film and press down 





Lift the film off the pins and the job is done 





DEAL YOURSELF A SCRIPT 


HERE 3S an idea that I have found of 
great value when planning a film. Every 
office accumulates surplus index cards 
and rubber stamps. Select a rubber 
stamp from which it is possible to cut 
away the unwanted lettering with a 
razor while leaving a rectangular frame 
approximately the same shape as your 
cine screen. 

Stamp one rectangle on the unused 
back of each card and use these cards 
for working out the shots pictorially, 
sketching action and direction of move- 
ment in the frame. Add written in- 
structions on cariaera movement, dura- 
tion of shot, lighting or whatever 


BY 
GORDON ROWLEY 


advance planning you like to make. 
Then sort the cards into correct order 
and number them serially. 

When ready to shoot, break the cards 
down into batches, putting together 
those belonging to one location or one 
player or involving big close-ups. The 
method has many advantages over a 
typed list. First, by making the sketches, 
however crude, you are forced to 
visualise each action and more easily 


elt tin at 


spot changes in direction or continuity. 

Second, scenes can be sketched as 
they come to mind and the cards 
shuffed later for best effect. Thus it is 
sometimes easier to plan the climax 
first and work backwards from it. 
Additional shots can be interpolated 
and repetitions eliminated. Third, the 
cards can be distributed in batches to 
different cameramen and reassembled 
in order prior to editing. 
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IT 1S when you have to give a film 
show away from home that difficulties 
often arise. On familiar ground you 
have probably never had anything go 
wrong— but set up the projecto: 
somewhere else and often nothing 
seems to go right. 

The reason is not little gremlins or 
anything else supernatural. More 
likely it’s just carelessness. You have 
become so accustomed to working 
under a fixed set of conditions that 
your actions become almost auto- 
matic, But move to another location 
and the conditions you will be work- 
ing under will be different. Different 
plugs may have to be used for the 
mains lead, the transformer may need 
setting — or if you are using a mains 
voltage lamp this may need replacing 

Below is a step-by-step procedure 
which should be followed whenevet1 
you are giving a film show. Much of 
the information applies specifically to 


The 
Right Way 
to Projection 


If you are giving a film show, this expert advice will 


ensure that everything 


runs smoothly particu- 


larly if you are giving a show away from home. 


i6mm. sound projectors, but is just as 
ipplicable to 8mm. equipment. 

Experienced projectionists would 
do well to check themselves against 
this procedure and see if they really 
do all the pre-show steps necessary 
Beginners can, by following this guide 
nake sure that their show is every bit 
as good as that provided by more ex- 
perienced operators. There’s nothing 
difficult about giving a film 
mostly it is no more than attending 
small details 


to many 


Checking the equipment: 


Before connecting to mains supply 


check: 


All leads and plug connections 


show. 





No sound: 


speaker lead not connected at both ends. 


No picture: 
out; projection lens door closed. 
Insufficient picture brilliance: 
or lamp; low mains voltage. 
Film take-up jerky or slack: 
Constant loss of loops: 
Scratching of film: 





Equipment will not operate :— Main leads not maki 
socket (test with ordinary lamp); main fuse blowr 
Burned out exciter lamp; amplifier not turned on 
exciter lamp not making contact in holder; volume control not advanced sufficiently toward 
the high position; film incorrectly threaded 


Unsatisfactory sound quality:—‘‘Speed” switch set in 
threaded through sound head; poor acoustic qualities of auditorium 
tensioned around sound drum; bottom loop incorrectly formed 

Faulty connection to power supply: lamp 


Extraneous | 


Spool rims bent 
Damaged or torn film perforations 
Dirty film gate, emulsion build-up; bad handling of film 


COMMON FAULTS 


ng proper contact » current at mains 
amplifier fuse blown; 


dirt obstructing the sound optical system 


film incorrectly 
film incorrectly 


silent position 


switch off; projector lamp burned 
illing pon screen; dirty lens, condenser 


ake-up belt kinked, stretched or oily 








b. The transformer is correctly ad- 

justed to the voltage in use. 

c. You have a spare projection lamp 

(of the correct voltage), exciter lamp, 

filmspool, fuse. 

/, Examine, and clean, projection 

lens, condensers and sound optics. 

e. Clean the sprockets and film gate. 
Inspect spools for warping. Most 

are made of soft metal and can easily 

be bent back to their correct shape. 

If the spool has other faults replace 


it. 


The film: 


If obtained from a major library this 
will be ready for projection. Other- 
wise it is advisable to check on a hand 
ewinder for damaged perforations 
(these could cause breaks during the 
screening) or bad splices. 


Setting up: 

Where a portable screen is used the 
projected picture should not be ob- 
structed by the audience’s heads or 
light fittings and other room fixtures 
A projector stand or a table of suit- 
able height should be used for the 
equipment. 

Seating should be arranged so the 
front row of the audience will view 
the picture from a distance of at least 
twice the width of the screen. In a hall 
a central aisle is useful and gangways 
should be left at either side. 





Operational check: 


Set the projector up as far as possible 
from the rear of the audience. This 
minimises the volume of the mechani- 
cal noise and makes it readily acces 
ible from all sides. 

The projector can now be connected 
to the mains supply and it is advisable 
to locate the power lead so that it can- 
not be accidentally pulled from the 
socket. But make sure that anyone 
tripping over a lead will not pull the 
projector off the stand, 

Position the speaker centrally at 
the bottom of the screen or at either 
side, higher than the level of heads in 
the audience. The lead from _ the 
speaker should be placed away from 
the audience’s feet. Now adjust the 
projected picture to line up with the 
screen by running it without film. At 
amplifier should be 
and the volume turned 
up to verify that the sound system is 
working correctly. 

Now 


projector 


this stage the 


switched on 


thread the 
point 


you are ready to 
One important 
indeed, this is one of the most com 
mon faults is to ensure that the film 


Yow ll be Better Informed 


if you also take 
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The MONTHLY 


ON SALE. PRICE 2s. 


passes over the sound head with the 
right amount of tension. Often the 
amateur projectionist passes the loop 
over too loosely and the result is dis- 
torted sound. 

The final check of the equipment 
can now be carried out by projecting 
the film. Usually the sequence of 
operation is:-——projector motor on, 
room lights off, projector lamp on, 
amplifier volume up, focus picture 
(preferably on title), adjust volume and 
tone control for maximum fidelity of 
sound reproduction. 

As the “End” title appears on the 
screen the projector lamp should be 
switched off -and the volume lowered 
as the music or dialogue comes to an 
end. Before finally switching off the 
motor the film must be allowed to run 
through the projector until it is com- 
pletely contained on the take-up reel. 

During projection pay close atten- 
tion © sound reproduction. This may 
vary. Make suitable correction to 
maintain sound at an even level. 
Where the picture frame line varies 
(part of the picture being cut off at 
the top or the bottom) this should be 
adjusted by use of the framing con- 
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It is important that the loops around the 
sound head be of correct size. Otherwise 
sound quality and synchronisation suffers 


trol. Sharp focus should be constant 
during the screening. 











A.C.S. 


FOR ALL PHOTO AND CINE NEEDS 
Credit Terms 


Open until 6p.m. Saturdays 


OF BROMLEY 


Approvals Part Exchanges 











BRUN LENS HOOD & EFFECTS BOX 


Cine Journal 
JANUARY ISSUE NOW 


Place a regular order with your 


newsagent or photo-dealer. 


Annual subscription 30s. ($5.00) 


from 


FOUNTAIN PRESS LTD: 


46-47 Chancery Lane 
London WC2 


enables the user to put into 
his films, fades, wipes, and 
other effects. Adjustable 
in three directions, can be 
used with 8, 9°5 and 16 mm. 
cine cameras. Made in light 
alloy castings, finished in 
stove enamel and chrome. 


As demonstrated on B.B.C. 
T.V. Film Club 


UNIVERSAL MODEL 4410 0 
with Bolex “H” base a9 2 


BRUN EDUCATIONAL FILMS LIMITED 





15 Prestwich Street, Burnley, Lancs. 


con te UR . 
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THIS MINIATURE back-projection screen 
unit from America enables films to be 
viewed in a normally lit room. It consists 
of a nicely styled plastic moulding with 
two-tone grey finish, with a 4}x3hin 
screen. A special short focus «wide angle) 
projection lens is incorporated. 

The unit is simple to use: the projector's 
own lens is removed and the lens barrel on 
the unit inserted in its place. This holds 
the unit, which is very light so will not 
strain the lens carrier. A support rod 
below the bottom of the screen is adjusted 
by a neat push-collett device to rest 
against the side of the projector, and hold 
the unit upright. Two alternative positions 
are provided for the support rod, to suit 
various projectors. 

The lens spigot on the unit has outside 
diameter of 22mm.., fitting Cirse and Bauer 
projectors. Two moulded nylon sleeves 
are provided to adapt to 24mm. (e.g 
Eumig), and 25mm. (e.g. M8R). 

Focusing is by sliding the whole unit in 
or out of the lens holder of the projector. 
The lens itself—of Japanese origin—is of 
remarkably short focus (about 10mm.), 
achieving a magnification of about 27 
times in the remarkably compact unit. 
The lens has 3 adjusting screws enabling it 
to be moved vertically and horizontally to 


°* HP 8mm. Projector Scope 

° Arrow Plastic Letters 

* Arrow TV Commercial Flashes 
° Hargo Anti-Static Cloth 


centre the picture on the screen—a once- 
only adjustment for which a small screw- 
driver is included. 

The transparent plastic screen has a 
beautifully fine matt inside surface which 
gives almost no hot-spot. The 45° mirror 
at the rear of the unit is a front-silvered 
type, and the inside of the body is a dark 
grey plastic which effectively prevents 
internal reflections 

Tested with Bolex M8R, Cirsesound, 
and Eumig P8M machines, the Projector 


H.P. Projector 
Scope, a neat back 
Projection screen 
device incorporating 
its own specially 
short focus 
projection lens. The 
lens spigot on the 
unit fits into the lens 
holder of the 
projector. The rod 
rests against the 
side of the projector 
to hold the screen 
upright. 


Scope worked well and gave a good sharp 
picture of convenient brightness over a 
wide range of viewing angles. It was 
necessary to re-set the focus after each 
threading, but the simple focusing adjust- 
ment proved quite effective. 

Altogether this is a well designed unit 
which can be used with most 8mm, 
projectors; it is nicely styled, well made, 
and can be recommended. Price : £7 7s. 

(Submitted by David Williams (Cine 

Equipment) Ltd.) 





ARROW PLASTIC LETTERS 


ANOTHER OF the inexpensive Arrow packs 
is this set of title letters stamped from 
P.V.C. sheet 0.015in. (1/64in.) thick, and 
available in white, bright yellow, red, 
green or blue. The pack contains two 
identical 4 « Sin. sheets of capital letters, 
each stamped with 48 characters ingenious- 
ly set out in the minimum space. Each 
letter pulls out cleanly from the sheet and 


does not tear or need any trimming. There 
are also two strips of figures. Each letter 
or number is 18mm. high (nearly }in.), so 
suits fairly large title cards—say 12 x 9in., 
or 8 x 6in. for titles of a few words. 

The set comprises 120 characters, and 
one or possibly two sets should be enough 
for most titles. The style is simple and 
fairly condensed (i.e. the letters tend to be 





1016 


1234567890 


+ ARROW - 
TITLING « 


narrow for their height), so the title 
appears compact yet legible. 

The P.V.C. has a glossy surface which 
sticks very effectively to any other glossy 
surface—we tried Perspex, celluloid, glass, 
and glazed prints. The letters will not blow 


Arrow Plastic Title 
letters, stamped 
from PVC sheet . 
the set contains 120 
characters. They 
adhere well to any 
glossy surface. 


or fall off if the sheet is held vertically— 
indeed even a good shake will not dislodge 
them, yet they can be pealed off instantly. 
We found these letters easy to use, and 
attractively priced. Recommended. 
Price: Ss. (Submitted by Arrowtabs Ltd. 


ARROW TV COMMERCIAL FLASHES 


THESE ARE short lengths of 8mm. film 
carrying a wipe effect, going from clear 
film to black in about 30 frames (nearly 2 
seconds). When joined between scenes or 
titles, they give effects similar to those 
used in TV commercials. 

The pack, neatly wrapped in Cellophane, 
contains 10 pieces of film, each 44in. long, 
two of each effect: zig-zag closing in, iris 


in or out, diagonal spiral, and 
vertical V. 

Note that these are not stick-on effects 
(though these are also available from the 
same manufacturers), but “flashes” going 
from white to black, or vice-versa if joined 
into the film the other way round. 

We found these flashes effective when 
used at appropriate moments. Price : 5s. 

(Submitted by Arrowtabs Ltd.) 


wipe, 





FAIR 


A FEW WEEKS AGO Mr, H. Garlick of 
the Synchrosound Instrument Com- 
pany, Colne, Lancs., came to London 
for two days to demonstrate the new 
Automatic Synchrodek tape synchron- 
iser to dealers and Press. Arriving late 
in the afternoon, his first call was to 
ACW, where he projected his demon- 
stration film with perfectly synchron- 
ised sound, including lip sync. The new 
Synchrodek controlled the speed of 
the projector (a B. & H. with induction 
motor) automatically; it proved a most 
convincing demonstration that even a 
“constant speed” motor is quite 
amenable to control. 

After showing us his film, Mr. 
Garlick left his car in a quiet street 
near Leicester Square and went for a 
meal. An hour later he returned to his 
car to find it broken open, and his 
Telefunken tape recorder stolen. With 
it was his irreplaceable lip-sync. tape, 
carrying the track of the film specially 
produced for the demonstration. The 
tape is perforated with “16mm.” per- 
forations, and the film is about motor 





OFFER 


racing, followed by dialogue about the 
Synchrodek. Obviously the film is no 
good without the tape, so if the thief 
cares to write to Mr. Garlick at 1 
Church Street, Barnoldswick, Colne, 
Lancs., he can have the film as well. 


Garlick, with New Automatic 
Synchrodek. 
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Arrow “TV Commercial” Flashes—short 

lengths of 8mm. film each with a wipe 

effect—for joining into your films at appro- 
priate momenis. 


HARGO 
ANTI-STATIC CLOTH 


WHEN YOU polish glass or plastic, an 
electrical charge (static electricity) is 
induced; this attracts and holds dust. A 
rub with an anti-static cloth will dissipate 
the charge so that the surface no longer 
attracts dust. Hargo have just introduced 
a Giant Anti-Static Cloth, over four times 
as large as their well known 2s. 6d. cloth. 

The new cloth, 12} x 17}in., is of a soft 
blue felt-like material, and the impreg- 
nating is such that it does not leave any 
visible smear or residue. We found the 
cloth excellent for wiping condenser 
lenses, gramophone records, slide glasses, 
and plastic fittings, leaving them quite 
free from static electricity. It should not 
be used on bloomed lenses as the silicone 
impregnating compound may harm the 
blooming. The cloth must not be washed, 
since this would destroy its anti-static 
properties. 

A dramatic test of the anti-static pro- 
perties of this cloth was provided by taking 
a piece of magnetic tape and wiping it 
with a handkerchief, leaving it so charged 
that it stuck to the user’s clothes. Then a 
wipe with the Anti-Static Cloth left the 
tape hanging limply down, free of all 
static attraction. 

Altogether a useful cloth for plastic or 
glass, it is supplied in a polythene bag. 

Price : 8s. 6d. 

(Submitted by 
Accessories) 


Hargo Photographic 
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toytime 
by double run 


15-minute 
Tovtime 


these three 


programmes 


DID YOU SEI 
advertising 

shown on LT.V.? IL was most im 
pressed by them. There none of 
the cosy artificiality of so many adver- 
tising magazines 
remarkable coincidences is 
string together the most blatant plugs 
Instead, two young children 
shown watching and playing with a 
fascinating array of toys 

Imaginative camera work (low angle 
shots to make model cars appear even 
more imposing, and excellent tracking 
and zoom shots of trains) 
serious, unselfconscious performances 
from the children and a very clever use 
of sound effects revealed intelligent 
and sensitive direction. There were no 
credits, but the director, I suspect 
must have a name known to us all. 

The emphasis, naturally enough 
was on the toys rather than the 
children, but the family filmer who de- 
cided just to show his child playing 
with toys could produce an even more 
fascinating record. This could be done 
indoors in colour, but few children 
can forget the camera when dazzled 
by photofloods. I would prefer to use 
a fast b&w. stock, filming by means of 
the light from windows, This way, you 
will be able to film the child really en 
grossed in what he is doing and quite 
oblivious of the camera. 

Once you’ve taken enough off-the- 
cuff shots, you can script in any extra 
shots that will help you turn what you 
have already taken into a cohesive 
film. If necessary you can arrange for 
the child to “act” these extra shots for 
you. Drastic cutting will probably 
conceal any artificiality. Suppose, for 
example, you had these off-the-cut 


was 


' 
where a series Ol 


to 


used 


were 


electric 





CS. Toy 
camera 
M.S 


> wih le ; . ; 
The whole circuit of 


rushes past 
and round 
rails can be 
seen, beside it 
an Tommy’s hand 
places engine carefully on track 
C.S. Camera with moving 
engine 
C.U. Tommy’s smiling face 
» C.U. Tommy’s intent face 
M.S. The whole circuit, but 
Tommy is out of frame. The train 
goes round and round but then 
crashes off the rails 
C.U. Upturned carriage. 
spins slowly in air 
These shots would provide you with 
quite promising material. You have 
two C.U’s of Tommy and this is 
15-minute family 
But the shots don’t 
cut together well because of the 
numerous continuity jumps. How 
would you edit such a sequence, and 
what, if any, additional shots would 
you require? I think I would try an 
“acted” C.U. of Tommy registering 
dismay 
If he were very young, I might ask 
mother to do something off-screen 
which would really cause dismay (she 
might walk off with the engine, or look 
as though she were going, accident- 
ally, to trip over it). If he were older, 
I'd explain to him why he was sup- 
posed to be dismayed, and see how he 
responded. Most probably he would 
over-act, but I would probably be able 
to cut out all but the middle frames 
of the shot — giving the audience no 


Train goes round 


Tommy 
Empty rail 


with 


pans 


Wheel 


more than many 
films ever achieve 





time to notice its shortcomings. Then 
I would re-edit the sequence as fol- 
lows: 2, 1, 5, 7, Extra shot of Tommy 
looking dismayed, 8, 3, 6, 4. 

Now I could manage without that 
extra shot, but I’ve included it because 
it provides another C.U. of the child 
and, without it, shots 7 and 8 might 
not join smoothly. The carriage wheel 
in 8 would be revolving much more 
slowly than one would expect immedi- 
ately after the crash. Of course, I've 
only suggested one way of editing the 
sequence. Perhaps you can find a 
better one 

Toys, then, can make an interesting 
subject in themselves, as on the T.V. 
films, or provide useful material for 
family sequences as I’ve shown. But 
they can also be used to suggest more 
ambitious story films. A simple story 
of a child and toy could be used as an 
allegory of man’s situation. The boy 
who plays with soldiers . . . Is he so 
different from the kings, emperors and 
generals who played with men’s lives? 

For a bit of fantasy, suppose he 
made a model plane from a model 
kit, and then flew off in it? Or fought 
a desperate battle to save his own 
home from the ravages of his toy 
soldiers? Toy missile firing stations 
strike a very chilling note at the best 
of times and here is a chance to ex- 
ploit their possibilities. 

So take your pick. Have a look at 
your child’s toys—or remember your 
own — and maybe you'll find a theme 
that is really worth tackling: As al- 
ways, I'd be very interested to see any 
results. 


‘a Wh. <5-4..% ae 











REEL STORES 


for 16/9°5/8mm. Spools and Tape 


Reels 


* Compartments for 
each spool. 


* Calibrated Index 
* Lock catch and key 


Attractively finished 
with flush fitting 
leather handle. 





0-way 16/9°5/8mm. (400ft. cans) only £2 19 6 
l-way 8/95mm. (200ft. Cans) only £2 16 6 


ROBERT RIGBY LTD. 


Premier Works, Northington Street, 
London, W.C.I. 

















ANNOUNCING !! 


THE NEW 


++ + + + HH 







MAGNETIC STRIPE 
ATTACHMENT FOR YOUR 


MOVIEMASTER 


ABSOLUTE SOUND & PICTURE SYNC TO B.S.S. 


RECORDING & SUPERIMPOSING FACILITIES WITH 
7 WATTS PLAYBACK THROUGH 10” SPEAKER 


DEFINITELY NO MAJOR ALTERATIONS TO YOUR 
PROJECTOR 

MIC & GRAM MIXING FACILITIES WITH MAGIC EYE 
MONITORING 

READY FOR USE WITH ALL CABLES & PLUGS 
PROVIDED 

TWELVE MONTHS GUARANTEE 


SUPPLIED COMPLETE WITH MICROPHONE & 
LEATHERETTE CARRYING CASE WITH NO EXTRAS 


TO BuUY!! 
49ens. 


Write for full descriptive leaflet to 


SUPERSOUND ELECTRONICS 
114, Mount Pleasant Road, Hastings, Sussex 
Trade enquiries welcomed 


BELL and 
HOWELL 
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Friday Date for Film Club 


The B.B.C. Television programme, Film Club, which is now 
being transmitted on alternate Wednesdays from 5.40 until 
6 p.m., will switch to Fridays as from January 26. Reason 
for the change, according to producer Leonard Chase, is that 
young viewers will have the advice dispensed on the air more 
freshly in mind when they embark on week-end shooting 
sessions. 

The second Film Club series, scripted by ACW’s editor, 
Tony Rose, and introduced by Alex Macintosh, started on 
November 8. Each programme deals with a different type of 
film subject that is likely to appeal to amateurs and shows 
how best to tackle it, examples being taken from both 
amateur and professional work. Topics covered so far 
include holidays, places and news events. In addition, there 
is always a short film, made especially for the programme, 
illustrating some aspects of movie technique. 

The programme about places, transmitted on December 6 
included an interview with former amateur Ken Russell (of 
Amelia and the Angel fame) with extracts from his films about 
London and Lourdes. 


“Trigger Happy’’ Panning Left in! 


BRISTOL’S recent success in presenting a “First Footage” 
evening may have prompted KEIGHLEY in planning “How 
I Started in Cine”, with excerpts from first and latest films 
by members. Some of the first were thirty years old, the 
show involved all gauges, and a proviso was “no-re-editing. 





Director rehearsing actors on the set during the shooting of 
Nonsuch Film group’s lip-syne experimental film Romeo and Juliet. 
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Amateur Cine 


CINE | BARGAINS 


IN THE 
l1ith—FIRST POST 


ALANSON 


Co. Ltd. 
BEST IN THE WEST 


Secondhand Cameras 


8mm. EUMIG C3R 3 Lenses 
& Case 
8mm. 
Case .. Sas , 
8mm. B & H. AUTOSET & 
Case ... £24 
8mm. CIMA D.8 f/:25 & Case £16 
8mm. YASHICA Turret f/I'9 
Standard Lens and 5°S5mm 
f/I'9 W.A,. Lens, Pistol Grip, 
Weston meter & Case 


£48 15 
BROWNIE, Turret & 


£19 10 


10 
15 


£37 


Special 
8mm. AGFA MOVEX 8 & 
Case (as new) 


£19 


Special—One Only 


CHINON ZOOM LENS f/1°8, 
Coupled meter, D. Mount £40 5 4 


83-85 FAIRFAX ST., BRISTOL, |! 


Telephone 26185'6 


119 QUEEN STREET, CARDIFF 


Telephone 26030 
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LIB 3745 


of 
‘ 52, HARTFIELD ROAD... | 


WINBLEDON’s 
Main Cine Dealer 


ue 


| BOWENS 


UNDERTAKE 


REPAIR 
BELL - HOWELL 


EQUIPMENT 
SEVEN DAY SERVICE 
BOWENS CAMERA REPAIR SERVICE LTD., 


3 ALBEMARLE WAY, CLERKENWELL, 
| LONDON, E.c.!. CLErkenwel! 3295/7945 














DATE FOR ADVERTISEMENTS 
DATED JANUARY 
ON MONDAY JANUARY Ist. 


FILMS & FILM LIBRARIES 


8mm. B. & W. DOUBLE RUN Neg/Rev. film in 
medium and fast pan 7/- per 2S5ft. (Ex. of proc.) 
9-Smm. B. & W. film 27°and 29° 5/6 per 25ft. roll 
)} 16mm. Ansco B. & W. Pan 6/6 per 

i l6mm. B. & W. Pan 5/6 per 50ft 

> x SOft 6 in medium speed 

25ft. rolis 17/6 

mplete with maga- 

st 3/- ex.) G.G.S 

£3 5s. Od. (post 

Safe and save when Dealing Direct 
PHOTOGRAPHIC SUPPLIES LIMITED 
sare Road ndor 2. AMB. 4472/8 


PRESS 
ISSUE 


DIRECT 
224 Edg i 
KIRKHAM FILM SERVICES LTD.., sell, exchange 
and hire Sm 9-S5Smm 6mm. sou silent films 
Star pi i Jetails H n St 

‘GLASS MOUNTAI 

sour hrough popular d 
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Films, 60-66 Wardour St., I 


SOUND FILMS 


value assured 


PERFECT CONDITION l6mm 
Sold nged, Purchase i 
Cinehire |} Service, Petersfield, Hart (PI 


e 188.) 
THE BEST OF SIR ALEXANDER KORDA 
Availa r ‘ t ' e selecuor I 
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WwW Rt 


8mm. FILM HIRE LIBRARY 


I B M t Ke 


EXCLUSIVE FILMS 
Fil DISTRIBUTORS 
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COMPLETI LIST wf ‘mm MOVIES 
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II rate fle Cir 
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FILM DISTRIBUTORS (C.W.) 
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EXCLUSIVE Fil 


8mm. FILM SALE, List ailed 
i College Road, Harrow, Middx 
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oSmm 
OOF 


E.6 


SILENT FILM HIRE. Weekend 300ft 
Robinson, 11 Haldane Road, East 


ND/SILENT FILMS for 


9-5mm. SOL 
t A Wen 


Pow nue bley 
t rice 


FIRST CLASS 9-Smm nt films 
67 Brentvale Avenue, 


jector, cin splicer 


Wembley 


pro 


e-<amerfa, 


FOR HIRE 


railway dramas, 


FILMS ON 8mm 
White, Pickford, Griffith, Fairbank 

iett medies. Details and membership form, 
E. H. Butler, 14 Benhurst Ave., Elm Park 


Essex 


FAMOUS 


GOLDEN FILMS LTD 
50 NEW AMERICAN AND BRITISH FEATURE 
RELEASES, also many shorts available for hire 
l6mr nd. Reduced rates for home users, clubs, 
etc. 2/6d. (refunded on first booking) for large, new 
Catalogue, over 400 titles 
60-66 WARDOUR STREET, LONDON, W.1 
GERrard 5121) 

















‘| CAMPKINS 
OF CAMBRIDGE 


New goods from stock include 


8mm. Projectors 
Eumig P8 
Eumig P8 Auto 
Eumig P8 Phono 
Cirse Sound 
Bolex MB8R 
Bolex 18/5 
Bauer TIO/L 
GB 635 Moviemaster 
GB 635 Zoom 
GB Lumina 
GB Lumina 2 
Brownie AI5 
Kodascope 858 
Heurtier PS8 
Noris Super 100 


£19 
£25 
£39 
£34 


eoeocoe@twoocoeeocoecesoeso 


iémm. Sound Projectors 
£192 
£258 0 
£232 17 
£225 15 
£348 10 


Ampro New Educational 
3B 6 aph 
GB 63 or 


pact 


GB636 Ce pact 


B 640 Mag/Opt 
Part Exchanges — Hire Purchase 


CAMPKINS CAMERAS 
(Dept. A.C.W.) 


15 King’s Parade Cambridge 








VICTOR MORRIS OF GLASGOW 

No deposit—38 weeks to pay—5%, charge 

CALL TODAY-—-YOURS TOMORROW 
CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 6958 











| For ALL your CINE supplies 





The largest stock in S.E, London 
Open on Friday till 7 p.m. 


2568 KIRKDALE, SYDENHAM, S.E.26 
Telephone : SYDenham 5416 
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for 16/9°5/8mm. Spools and Tape 
Reels 


* Compartments for 
each spool. 


* Calibrated Index 
* Lock catch and key 


Attractively finished 
with flush fitting 
leather handle. 


10-way 16/9°5/8mm. (400ft. cans) only £2 19 6 
ll-way 8/9:5mm. (200ft. Cans) only £2 16 6 


ROBERT RIGBY LTD. 


Premier Works, Northington Street, 
London, W.C.l. 
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Friday Date for Film Club 


The B.B.C. Television programme, Film Club, which is now 
being transmitted on alternate Wednesdays from 5.40 until 
6 p.m., will switch to Fridays as from January 26. Reason 
for the change, according to producer Leonard Chase, is that 
young viewers will have the advice dispensed on the air more 
freshly in mind when they embark on week-end shooting 
sessions. 

The second Film Club series, scripted by ACW’s editor, 
Tony Rose, and introduced by Alex Macintosh, started on 
November 8. Each programme deals with a different type of 
film subject that is likely to appeal to amateurs and shows 
how best to tackle it, examples being taken frora both 
amateur and professional work. Topics covered so far 
include holidays, places and news events. In addition, there 
is always a short film, made especially for the programme, 
illustrating some aspects of movie technique. 

The programme about places, transmitted on December 6 
included an interview with former amateur Ken Russell (of 
4melia and the Angel fame) with extracts from his films about 
London and Lourdes. 


“Trigger Happy’ Panning Left in! 


BRISTOL'S recent success in presenting a “First Footage” 
evening may have prompted KEIGHLEY in planning “How 
1 Started in Cine”, with excerpts from first and latest films 
by members, Some of the first were thirty years old; the 
show involved all gauges, and a proviso was “no-re-editing. 


Director rehearsing actors on the set during the shooting of 
Nonsuch Film group's lip-sync experimental film Romeo and Juliet. 
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119 QUEEN STREET, CARDIFF 


elephone 26030 











Phone 


LIB 3745 


of 
, 52, HARTFIELD ROAD. . 


WINBLEDON’s 
Main Cine Dealer 





BOWENS 


UNDERTAKE 


REPAIR 
BELL - HOWELL 


EQUIPMENT 
SEVEN DAY SERVICE 
BOWENS CAMERA REPAIR SERVICE LTD., 


3 ALBEMARLE WAY, CLERKENWELL, 
| LONDON, E.C.!. CLErkenwell 3295/7945 














ISSUE DATED JANUARY 


ON MONDAY JANUARY Ist. 


FILMS & FILM LIBRARIES 


8mm. B. & W. DOUBLE Rt N Neg/Rey. film in 
medium and fast pan 7 pe 2 Sit (E x. of proc.) 
9-Smm. B. & W. film 27°ar »° 5/6 per 25ft. roll 
(ex f proc.) 16mm. Ansco B. & W "Pan 6/6 per 
rd i6mm. B. & W. Pan 5/6 per S0ft 
tins 6 SOft 6 in medium speed 
film, medium speed 12 = 25ft. rolls 17/6 
3.45 Cine C ameras, ¢ plete with maga 
filn 10s, Od ost x.) G.G.S 
£3 5s. Od Goon 
3/- ex Saf ind save wh Dealing D 
DIRECT PHOTOGRAPHK St PPLIES LIMITED 
224 Edgware Roa London, W AMB. 4472/8 
KIRKHAM FILM SERVIC 4 S i D.. sell, exchange 
and | &mn 9-Srr i/silent films 
Stamp f letails. Her Ss w. rrington 
GLASS MOUNTAIN : 
S nd, through popular de 
r week 
Films, 60-66 Wa rs l 
PERFECT CONDITION l6mm SOt ND waLaer 
Sold. Ex g P aS I 
Cinehire } Service, Petersi 1 Hants. (PI ne 188.) 


THE BEST OF SIR ALEXANDER KORDA 
\ © mm lec f ! 


S A | K ru 


Fort I 
W REG 


8mm. FILM HIRE LIBRARY 


5 | 
M 
FILMS 


STRIBUTORS ( 
n, N.W 
COMPLET! 


LIST 8mm MOVIES 


$4 Queen Marg 
M } 1988 


ONTINENTAL FILMS 
f t nee. ( 


{ 

‘ 

I ‘ afl Cin P 
< t Pilr (Dept iCu 
I W GER 8196 (T/¢ 


EXCLUSIVE FILMS f 
Fl M DISTRIBU. TORS 

A I Ww 

8mm. FILM SALE, Lists ma Cine-Optics 
> ¢ ge Road, Harrow, Middx 

95mm. SILENT FILM HIRE. Weekend 300ft. 1/6 
200f Robinson, 11 aldane Road, East Ham 


E.¢ 


9 5mm. SOUND/SILENT FILMS for sale 
Powror Avenue, Wembiey 


FIRST CLASS 95mm. siler 


e<amera, splicer, 67 


halfprice, pr 
Brentvale Avenue, 


FAMOUS FILMS ON 8mm. FOR HIRE. Pearl 
White, Pickford, Griffith, Fairbank dramas 
ennett edies. Details and membership form, 
14 Benhurst Ave., Elm Park 


railway 


H. Butler 
ssex 
GOLDEN FILMS LTD. 
50 NEW AMERICAN AND BRITISH FEATURE 
RELEASES, also many shorts available for hire 
16mm. s und Reduced rates for home users, clubs 
etc. 2 6d efunded on first booking) for large, new 
Cs r 400 titles 
60 66 W ARDOU R STREE I 
GERrard $121! 


LONDON, W.1 

















CAMPKINS 
OF CAMBRIDGE 


New goods from stock include 


8mm. Projectors 

Eumig P8 £30 
Eumig P8 Auto 439 
Eumig P8 Phono £46 
Cirse Sound 

Bolex M8R 

Bolex 18/5 £59 
Bauver TI0/L £39 
GB 635 Moviemaster <33 
GB 635 Zoom £36 
GB Lumina «59 
GB Lumina 2 £89 
Brownie AIS £19 
Kodascope 858 £25 
Heurtier PS8 £39 
Noris Super 100 £34 


eecocoowewoocececececseso 


lémm. Sound Projectors 

npro New Educational £192 
B 63! Sapt £258 0 
GB 63! Compact £232 17 
£225 15 
£348 10 


GB636 Compact 
3B 640 Mag/Opt 


Part Exchanges — Hire Purchase 


CAMPKINS CAMERAS 


(Dept. A.C.W.) 


1S King’s Parade Cambridge 








VICTOR MORRIS OF GLASGOW 

No deposit—38 weeks to pay—5%, charge 

CALL TODAY—YOURS TOMORROW 
CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 6958 














For ALL your CINE supplies 


KIRK > 
CORNES 


The largest stock in S.E. London 
Open on Friday till 7 p.m 
| 2568 KIRKDALE, SYDENHAM, S.E.26 
Telephone : SYDenham 5416 





GOOD 
ACCESSORIES 
COST LESS AT 


SIMPLEX SCREENS 


Show your movies at their best with 
Simplex screens—perfectly flat lenti- 
cular ‘White Snow’ surface, can be 
hung or stood. Made in Italy. 

30” x 40” projection area 45/- 

40” x 50” projection area 59/6 

See also the versatile Screen/Lighting 
Stand 52/6 





TRIPOD/PROJECTOR STAND 
63/- 

Use as Projector Stand or Studio 
Tripod—this inexpensive device is very 
rigid either way. Height adjusts from 
38 ins. to 46 ins. Additional leg sets 
available at 12/6. 


FINS REELS AND 
CANS 


With film lock and anti- 
spill device. Cans interlock 
and have title labels and 
recesses. Made in Italy. 
200-ft. reel and can 5/6 
400-ft. reel and can 7/11 


CINE REWIND ARMS 45/- 


For editing and splicing, 


with room on base for 
splicer. All-metal, one arm 
geared for fast re-wind. 





[EXTENDED CREDIT FACILITIES 
Ask at your local branch for details of Boots own Extended 
Credit Scheme for purchasing items that cost over £5. 











THE PHOTOGRAPHER’S CHEMISTS | 


Amateur Cine World - December 21, 1961 


A group of prizewinners at the Scottish Amateur Film Festival, 
held in the Cosmo Cinema, Glasgow. J. M. Pringle, who won the 
Festival’s principal award for L’Inspecteur, is second from right 
with two of the boys who acted in the film. The others are Mrs. 
E. G. Cairns, winner of two educational cups, and T. H. Thoms, 
winner of the Andrew Buchanan Cup for the best family film. 


| Let’s have your faults as you made ‘em! The idea is to 


encourage prospective newcomers, not frighten them 
away”. 

Do clubs sometimes scare the beginner, who is led to 
feel he can never hope to reach the standards set by ex- 
perienced members? Societies with falling membership 


may find that soul-searching on this topic halts the rot! 


News Briefs 


@ “House Full” sign was proudly hoisted by PoTTERS 
BAR for their public show for the first time in their history. 


@ MONTREAL Movie Makers offer a thought for the 
month: “Don't bring an empty car to meetings — there 
must be others in your road who'd like to come along!” 
Their bulletin prints a note of interest to those who live 
in “fixed price” countries; 8mm. colour ranges up and 
down from $3-50 to $4-95 in Canada. It just depends which 
shop you call at! 


@ Are story films replacing travelogues? No, say ISLE OF 
WIGHT, whose recent evenings have included nothing else, 
“and”, they add, “their popularity was abundantly 
proved”. 


For easy reference to clubs listed in this week's Newsreel, secreta- 
ries’ addresses are listed below:— 

BRISTOL: D. E. Stevens, 31 Wellington Hill, Horfield, Bristol 7. 
KEIGHLEY: D. S. Collett, 18 Temple Street, Keighley, Yorkshire. 
POTTERS BAR: F. E. Groom, 2 Oakwood Crescent, Winchmore 
Hill, N.21. 

MONTREAL: C. Sunderland, 
Verdun, Montreal. 

ISLE OF WIGHT: H. W. Bailey, 1 Roya! Victoria Arcade, Union 
Street, Ryde, Isle of Wight. 

EPSOM (Nonsuch Group): M. G. Skipp, 32 Worcester Park Road, 
Epsom, Surrey. 


1491 Crawford Bridge Road, 





Amateur Cine World - December 21, 1961 








ARCADE Piccapii’ 


BOLEX EQUIPMENT 














HI6RX f/1-4 Swicar 25mm £160 08 0 
Bolex H8 f/i°5 Switar with eye-level 

focus fader and case £90 0 0 
Bolex 6mm. (Podel), Pistol Grip 4610 © 
F/3-3 Taylor Hobson Cooke Telekinic 

33° °C’ Mount 4is 10 0 
DBL f/1-8 Yvar (new/shop soiled) 475 0 0 
BSL f/1-8 Yvar (new/shop soiled) 465 0 0 
D82 f/1°8 Yvar, as new £60 0 0 
B8 f/1-9 Yvar £32 10 0 
B8 f/2-5 Yvar £29 10 © 
C8SL f/1°B Yvar, as new £37 10 0 
C8 f/2-8 Yvar, with case 42% 0 0 
C8 f/1-8 Yvar 47200 

UP TO 
£37 .10.90 
allowed on your M8R. 
against NEW 18/5 

NOW AVAILABLE FROM STOCK 
CINE EQUIPMENT-SHOP SOILED 
Konica 1 Zoom, f/2, 12-32mm. Hexa- 

non, meter, battery drive £79 10 «0 
Bell & Howell 624EFT, {/1-9, Auto- 

meter, 3 lenses, with case £47 10 0 
Bell & Howell Lumina 8mm. Projector, 

auto-threader . 4710 0 
Zeiss Movilux 8A 8mm. Projector £47 10 0 
Bell & Howell 624EV_ f/|-9 autometer, 

with case : €32 10 © 
Bell & Howell 624d, {/1-9, with case éi8 10 0 
Keystone Capri, f/1-9 |Omm. lens £i7 10 0 
CINE EQUIPMENT—SECONDHAND 
lémm. Bell & Howell 240A, f/!-9 

Sunomatic, with case 455 0 0 
8mm. Konica | Zoom [/2 Hexanon 

with wide argle converter and case £55 0 0 
8mm. Bell & Howell 6058, {/2-5 Trital 

12-‘5mm., £/3-5 Pelopar 36mm. 

with case 422 10 06 
8mm. Zeiss Movikon {/!-9 var. speeds, 

E.R.C. os 0 0 
8mm. Nizo Exposmat [/!°9, mag 

loading, E.R.C as 00 
8mm. Bauer 88 {/2:7 Kinoplan, case £13 10 © 
GIC Editor !6mm. ais 0 
F/t-9 Dallmeyer 25mm. ‘C’ or ‘D’ 

Mount 47 10 ¢& 
Bauer 88C £/2:5 Trital ci8 10 0 
Admira BIA, Mirar f/2-8 and Telemira 

£/3-5 35mm., outfit case 430 60 (0 
Bell & Howell 605 Spigot f/2:5 Mycal, 

{/3-5, 14° Cooke with case £16 10 0 
Bell & Howell 624 {/2 3 Comat with 

case. . ‘ £12 10 6 
F/1-8 S‘Smm. Switar ‘D' Mount £32 10 0 
F/2°8 36mm. Yvar £16 10 6 


BURLINGTON 
CAMERAS 


LTD. 


25 Burlington Arcade 
Piccadilly, London, W.1 


Tel: HYDE PARK 0940 








FILMS & FILM LIBRARIES 





| 


FOR SALE. 8mm. films. Cok S0ft. 4 cartoons, 

B/W—i2 cartoons and childrens films SOft., in 

excellent condition. 3 travel, 3 Charlie Chaplin 200ft 
| (new) in containers. £27 complete. 86 Chestnut Road, 
| W. Norwood 

8mm. SOUND & SILENT Bargain Sales List of new 

and used films. Phenomena! Ca Offer. Also 

Party Programmes for hire and f loan films. Send 


6d. stamp Golden Films (ACH 60 Wardour St., 


London, W.1. 
PROJECTORS 





SEE OUR SELECTION of both new and used 
equipment——every item carries our comprehensive 
local servicing guarantee get expert advice 





from a qualified mechanic tha ve you pounds, 


| Scotland’s Largest Cine Dealers are Exclusively 

| Cine, 20th Century Movies, 112 and 184 Queen 

| Margaret Drive, Glasgow, N.W 
L516 RECONDITIONED, guaranteed, £47 10s. Od 
B. & H. 601, excellent, complete, £90. Bargains in 
other projectors, cameras and screens. Miller's, 130 
South Ealing Road, W.5. EAL 8852 
LOUGHBOROUGH. PAUL MOFFATT offers 
Secondhand: Kodak 8-58, £19.10.0, Eumig P8, f/1-4 
£24, Eumig Imperial, £31, M8R, grey, £45. New 
Kodak, Bell-Howell, Eumig. Argus projectors in 
stock. Exchanges welcomed. 17 Churchgate 


- 
U0 


2 PATHE ‘BABY’ PROJECTORS and Camera 


each. £9 the three S.A.E Box 433 
l6mm. G.B. BELL & HOWELL, model 613H. £45 
or near offer. Seen Poole, Dorset Box 412 


RECORDERS & RECORDINGS © 


TWO COMPLETE SHOPS devoted entirely to 
Movies and Magnetic recording and now another 
under construction (£10,000) yes simple to find 
Scotland's Largest Cine Dealers—at the rate we're 
Queen Margaret Drive will soon be 20th 
ry Movies 


; WANTED 


WANTED. 16mm. Switar 
angle lens for Bolex H16 mint, i! 
Endon, Stcke-on-Trent 
WANTED: SECOND-HAND 
cine equipment. Highest pric 


its 


1Smm. T.T.H. wide 
Brookfield Ave 


BOLEX and other 


Burlington Cameas 





Litd., 25 Burlington Arcade London, W.!. HYDe, 
| Perk 0040 
| SCOTLAND'S LEADING CINE DEALERS re- 
| quire top quality Cine equipment for Cash 
| Highest Part-Exchange allowance on your present 
| equipment. Excellent Hire Purchase Terms available. 
CHARLES FRANK LTD., Saltmarket, Glasgow 
Phone: BELL 2000 
l6mm. SOUND PROJECTOR WANTED. Phone 


Downland 3849 after 6 p.m 

WANTED. Bolex H8 preferably with a set of Switar 
Lenses. and eye level focuser. Must be in mint condi- 
tion. Replies with all details and price to Hall, 52 


Millhill, Musselburgh 
PRIVATE BUYER REQUIRES Multigauge Pro- 
jector, 8/9°5/16, must be 100 Give detailed 
specification Box 434 
| INSURANCE 
| BEST TERMS FOR LIFE, ENDOWMENT 
ASSURANCI house purchase, retirement pro- 
vision. Cameras and accessories insured competi 
tively CITY ASSURANCI CONSULTANTS 
LTD., 46 Cannon Street, London, E.C.4. CITy 
2651/2/3 


SITUATIONS 


CINE ENGINEER REQUIRED. North London 
Good prospects. Write (Box 385) for appointment 
and details 


CAMERAS & LENSES 


BEFORE YOU BUY see our gigantic selection 
we guarantee we have everything relating to cine 4 
or we are EXCLUSIVELY CINE—there are a lot of 
advantages in buying from us including a 50 per cent 
reduction in all hire rates. 20th Century Movies, 112 
and 184 Queen Margaret Drive, Glasgow 
MARSHALL’S OF GRAVESEND offer B. & H 
Autoset turret with case and guarantee card. Shop- 
soiled. 20°% off list. 3 Windmill Street, Gravesend 
LOUGHBOROUGH. PAUL MOFFATT offers— 
Secondhand 624B, f/1-9, case, £14, Autoset, f/1-9 
case, £29, Autoset Turret, case, £49. Mamiya, f/1°9 





case, £15. New Eumig Zoom, Bolex, Holliday cameras 
displayed. Exchanges welcomed 


17 Churchgate 


| fag 
Buy your... 


Lumina Il 


“On the BEST 
OF TERMS” 
AT 

Cyril Howe (scavices) 
ABBEY YARD, BATH 


Tel. 61234 


ee Le | | 





m 





ae | | ae | | | ee | 








HUGE MINISTRY PURCHASE 
SPECIAL OFFER 
CARPENTER |6mm. SILENT 
PROJECTORS 


750 wate Lighting, 230 volt A.C., 1,600ft. arms, 16 
and 24 frames per sec., Rewind, Dalimeyer 2 in. 
Lens. Complete in carrying case. Mint Condition. 


OUR PRICE £30/0/0 
BAKER Model C EPIDIASCOPES 


1,000 watt, Twin Blower Cooled, 230 volt, 
complete with lamps, ete. Completely overhauled. 


| OUR PRICE £35/0/0 


| ANNIVERSARY SPEED GRAPHICS 
| Complete Outfits 


Comprising Camera, Coupled Rangefinder Lens 
in Graflex Shutter, Crown Tripod, Graflex Flash 














Gun, and Fitted Case, 6 D/D Slides. 
|| PRICES FROM £75/0/0 
| EX-GOVT. LENSES 
40 in. /8 Telephoto New €25 0 @ 
| 36 in. {/6-3 Telephoto New £17 10 8 
| 9 20 in. £/6-3 : New £12 10 
14 in. {/5-6 Lightweight New £10 10 © 
8B in. (/29 New 47 10 0 


S.A.£. FREE LIST 
POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 652! 














TERRY-MORE LTD. 
SPECIALIST 
IN ALL CINE EQUIPMENT 
21 KING STREET 
LUTON 
Telephone : LUTON 3195 














SENSATION 


Brand New Clearing stock of 40° by 40° Washable 
white automatic Tripod screens, Adjustable 0 7} 
Spring roller, Carrying Handle. Listed formally £9.15.0 
Offered at only 70/- each. Carr. 4/-. Brand new Stock 
of Pelmet Screens. Same size and surface. in Metal 
cannister. Handsomely finished. ideal for peimet or 
wall. Listed at £7 . 12.6. Offered at 47/6 each. Carr 
3/6. Available only from 
REALM FILMSCREENS LTD. 

| 92, STROUD GREEN ROAD, LONDON,N.4 = Archway 80/0. 














9°5mm FILMS 


Large purchase of Walton 9-Smm. 100 fc. 
Glamour Films, featuring Sabrina and 
other pin-ups, enables us to offer these 
at 12/6d. each, instead of 45/-. As a 
special offer to ACW readers, we will 
supply four films for 45/-, normally the 
price for ONE! Our selection or send 
S.A.E. for list of titles. 


2x2 COLOUR SLIDES 


Large purchase of Peak travel slides, of 
England and abroad, in Kodachrome and 
Eastmancolour, enables us to offer them 
at almost half normal price. In sets of 8 
slides, with titles, normally 12/- per set. 
Our price: 7/6d. per set, or 3 sets for 
£1.0.0. 


i6mm SPOOLS & CANS 


New 400 foot 2/6 
New 800 foot 5 
New 1,600 foot 


PROJECTOR LAMPS 


110v. 300w 

110v. 500w. 

110v. 750w. 

110v. L516 500w 
110v. Debrie 750w 
110v. B. & H. 750w 
110v. B. & H. 1,000w 


GAUMONT BRITISH I6mm 








10 


10 
15 
17/6 
20 
17/6 
20 
20 


L516 SOUND PROJECTORS 


We still have a few of these famous 
sound or silent projectors, fitted with 


1,600 ft. arms, complete 
with i2 speaker in case, resistance, 
and instruction book. Used, ex Air 
Ministry, but all overhauled and guaran- 
teed 3 months. Price: £60 


G45 GUN CAMERAS 


lémm. with reloadable magazines, 2 in. 
{/3-5 lens, 24v. motor. Brand new £2 
Extra magazines 5 


GGS RECORDERS 


Mark Ill cameras, fitted f/1-9 coated lens, 
with iris, three speed shutter, including 
reloadable magazine. Unbeatable value 
£2 
5 


500w. lamp, 


12 in 


Extra magazines 


i6mm FILM RELOADS 


50 ft. reloads of Ilford medium-speed 
film, 6/- each. Per sealed tin of 6 (300 ft.) 
32/6d. 


Empty !00ft. camera spools and cans | /3d. 


MARSTON & HEARD 


378, LEA BRIDGE ROAD 
LEYTON, E.10 
Telephone: LEYton 6585 | 








MISCELLANEOUS 


DUPLICATING, Shorthand, typing (MSS/Tapes), 
translating. Mabel Eyles, 10 Beaconsfield Road, 
London, N.11. Ent. 3842 (T/C) 

KINGSTON STUDIOS (SURREY) LTD. A 
luxurious studio fully equipped with the best pro- 
fessional lighting for still and cine work. Available 
for hire by the hour to amateur and professional 
photographers. Write for details. Photographs of 
various aspects of the studio's backgrounds and 
lighting, plus an illustrated photographic list and 
details of top models available for 10/- P.O. Write 
to: Kingston Studios, 39A St. James Road, Kingston- 
upon-Thames, Surrey, Kingston 3648 
EVERYTHING CINE-—-Exclusively Cine—-20th 
Century Movies—tye best example of a Company's 
faith in the future of Movies. 


WHEN THEY SPEAK OF MOVIES in Scotland 
they mean 20th Century Movies—and remember 
there is unlimited parking facilities in Queen 
Margaret Drive, Glasgow 

L.516 PROJECTOR LAMPS, new boxed 
ditto unboxed, 3 for 20s. 3 Milton Street, Derby 
BOLEX TRIPOD (Code Trica) Universal Pan 
Head with Spirit Level, Guiding Handle and Cable 


Release Adjustable Lens. New condition, nine 
months old. Cost £32. Accept £20 Box 435 


BOOKS & MAGAZINES 


RECOMMENDED BY ACW and 
Fountain Press, 46-47 Chancery 
W.C 2 
CHOOSING AND USING A CINE CAMERA, by 
Edwyn Gilmour. A guide to choosing a camera from 
the bewildering array on the market. Each mechani 
cal feature is described and its function explained 
» covers hire purchase and guarantees, accessory 
tripods, care of the 
Line illustrations 


3 for 25s 


available from 
Lane, London 


exposure meter systems 
and of terms 
8/6 


lenses 
camera i glossary 
124 pp. 6 4} price 
CHOOSING AND USING A CINE 
by Edwyn Gilmour, explains the function of each 
pre thus helping ia the selection 
nost d to individual requirements 
ivailable, their care and main 
ictual screening of films. Line 
4iin 
John Daborn. The technique 
tressing the importance of 
artistic values and 
new lettering methods. Novelty, trick 
inimation are included whilst hints and 
first-hand experience. Half-tone 
12 pp. 6 4jin., price 8/6 


CINE FILM, 


pring 


n 


PROJECTOR, 


jector 
Suite 
models ¢ 
ce as well as th 
rations. 128 pp. ¢ 
CINE TITLING, 
of fil 


Iming the cine titles 


Ld 
price 8/6 


by 


jesign, lettering styles and other 
explaining 
work 
tips are based on 


llustrations. 1 


EXPOSING 
F.LB.P. The basi 
for all users of cine 
advanced worker 
colour temperature 
lenses, exposure meters. Line 
64 4jin., price 8/6 


by Brian Gibson 
iples of exposure determina 
film from the inexperienced 
Covers film emulsions 
shutter mechanisms 
illustrations. 128 pp 


tion 
to 


filters 


the 





ROBIN HOOD FILM HIRE LTD. 


8 COLOUR & BLACK & WHITE 
mm. CATALOGUE 1/- 


P.O. SQUARE - CARLTON - NOTTM. 














SPRINGFIELD——— 


PHOTOGRAPHIC CENTRE 


2 SPRINGFIELD ROAD 
BIRMINGHAM, 13 


For all Cine Specialities 


Amateur Cine World - December 21, 1961 
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Wonderful fiims for 
the family 

@ Sylvester and 

@ Tweetie Pie 

@ Bugs Bunny 

@ Keystone Kops 


Action with 
“They Died with 
Their Boots On"’ 
“Charge of the Light 
Brigade” 
“Moby Dick 
Nearly 1/00 titles 
in 8mm 
100ft. b & w 45/- 200fc. b & w €4.5.0 
color £4.17.6. i00ft. color sound €7/17/6. 
Write NOW for free catalogue of titles 
CINE ACCESSORIES (FILMS) LTD., 
1S Bond Street, Brighton Tel : 27674 


100ft 








TURRETS 


by the 
Conversion Specialists 


We fit twin lens 
turrets to 
Bolex C8, C8s, 
C8sL, 
Sportster 605a. 
Price £8 


— Triple lens turrets to 
Bolex C8, C8S, C8SL, BB, B8VS, BSL 
Sportster 605a. Price £12 
B. & H. Sportster (Spigot mount) 
Triple only, £12/15/0. 


LENS ADAPTORS 


Extend the range of your cine camera 
with any of these precision lens adaptors 
Leica lens thread to “C’’ mount 35/- 
Leica lens thread to ““D’’ mount 35/- 
“C’* mount lens to “D"’ mount 24/6 
“D"’ mount jens to B. & H. Viceroy 
turret 21/- 


BUTTERFIELD PHOTOGRAPHIC 
M °o 


Norway Street, Portslade-by-Sea, 
Sussex. 
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423 GREEN LANES 


LONDON, N.4 





LAMP FAILURE? 
WHY NOT KEEP A SPARE ! 


Special Clearance 
Offer ! ! 


Bulk purchase of over 10,000 popular 
branded lamps enables us to offer a lamp 
for your projector at less than half usual 
prices, all fully guaranteed. 


%* Postage on one lamp |/6 extra * 





750w. 120v. 3 flange for Debrie, 8.!.F. 
Usual price 53/-, our price 15/-. 

750w. 200/230v. Prefocus for Ampro 
Education, Viking, Aldis Super 6, 750, 





Aldis Scar ‘750’, Hi-Lyte 740. Usual price 53/-, our 
price 27/6. 
750w. 110v. Special Cap for L.516. Usual price §3/-, 


our price 30/-. 
750w. 200/230v. Bell & Howell Cap for Bell & Howell 
626, 613H, etc. Usual price 53/-, our price 27/6. 
S00w. 110v. Prefocus Cap for Danson 540, Bell & 
Howell, Dekko, Ditmarduo, Eumig P26, Kodak, Bolex 
G16, G3, Specto ‘500’. Usual price 46/-, our price 25/-. 
30v. Prefocus Cap for Bell & Howell, Ampro 
Education. Usual price 46/-, our price 25/-. 
§10v. Gebescope or 1.516 3-pin fitting. Usual 
price 48) 3, our price 20/-. 
500w. 110v. Bell & Howell Cap for Bell & Howell 
Usual price 47/-, our price 27/6. 
500w. 110v. 3 flange for Debrie, B.!.F. Usual price 50/-, 
our price 12/6. 
500w. 230v. Bell & Howell Cap for Bell & Howell 
606H, 625H, 626, 613H. Usual price 47/-, our price 
27/6. (State if small or large ring Bell Howell) 
Ow. 110v. Prefocus Cap. Usual price 34/3, our 
price 9/-. 
300w. 230v. Prefocus Cap for Ditmar, Duo, etc. Usual 
price 34/3, our price 21/6. 
300w. 230v. BISS (A.S.C.C.) for Argus, Hi-Lyte, Aldis. 
25/- each. List 33/-. 
280w. SOv. Prefocus Cap for Specto Educational, 
one Analysing, Agfa, AL, Autocrat, Gebescope 
lodels A, B, C, Kodak A, K, B, Siemens. Usual price 
30/-, our price 15/-. 

» 110v. Prefocus Cap for Ditmar Duo, Paillard 
Bolex P, C, D, Specto Educational. Usual price 27/6, 
our price 15S/-. j 
_— 230v. Prefocus Cap. Usual price 27/9, our price | 


dodw. 110v. Prefocus Cap for Kodak 8/50, 850R, etc. 
Usual price 27/9, our price 8 
og 50v. Prefocus Cap. Usual price 27/9, our price 
|m. 

100w. 110v. BI5s, SCC Cap for Agfa Movector, Kodak 
80/30, 8/20, 8/25, N. Usual price 18/3, our price 10/-. 
1 + 230v. BiSs, S.C.C. Cap for Noris, etc. Usual 
price 18/3, our price 10/-. 





Bell & Howell 
605 MOVIE TITLER 


SPECIAL REDUCTION | 
Bell & Howell 8mm. 605 titling units, complete with | 
close-up lens, title cards and purse, new, in maker's | 
box, not suitable for B.H. 624 camera. Usual maker's | 
price €3/1/0, our price 32/6, p.p. 2/-. | 


8mm. PROJECTION LENSES 


1” £/1-65 Coated Taylor Hobson or Projection Lenses, 
22mm. dia. Barrel, suitable for Eumig, Bell & Howell, 


| 

etc. List price £7 10 ©. Our price 4310 06 
if Dalimeyer Lenses 80 
Increlite Lenses, Coated aios | 


G45 l6émm. CAMERAS 
AMAZING CINE OFFER 


Another huge purchase of the popular Ex. Gove. G45 
12 or 24 volt 16mm. Cine Camera enables us to reduce 
the price to $0/- complete with magazine (spare mags. 
6/-). Features are: 16 f.p.s. electrically operated. High 
qualicy £/3-5, 2” lens (fixed focus) magazine loading 
Buy now! Post 2/6 extra 


JUST RELEASED 


G.G.S. Recording Cameras, |6mm 
f/1-9 with iris. Speeds 2 and 16 f.p.s 
Variable shutter speeds, S./h. £3/10)-, 


with coated lens 
Hold 25ft. film 
new £5. 


L.156 PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


Weare now 
able to offer 
new !6émm 
L.516 Projectors 
(as widely used 
by the Admiralty 
and Air Force) 
with speaker 
complete and 
ready for use 
with full 6 
months’ guaran- 
tee. Price only 
£99 





S/H RE-CONDITIONED MODELS 
£65 
PART EXCHANGE INVITED 





ANOTHER MINISTRY PURCHASE 
CARPENTER lémm. SILENT PROJECTORS 
500w. lighting 200/250v. A.C. 1600ft. Spool Arms. 16 
and 24 f.p.s., good condition, £30. 750w. models, £35. 





RECONDITIONED DEBRIE lémm. 
PROJECTORS AT CONSIDERABLY 
REDUCED PRICES 


750w. 
12° 


1600ft spool. arms, 
i2w. output, 


Debrie professional Dié, 
lighting, sound and silent speeds, 
speaker, 2” lens, £75 


HARRINGAY PHOTOGRAPHIC SUPPLIES mn 





SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, £4/10/- each, carr. 5/- 
Wratten 85 (Kodachrome) Filters, 50 or 42mm., 
10/- each. ; 
Wratten yellow filters for {/2-5 124mm. lenses, 6/-. 


NEW PHOTO ELECTRIC CELLS 
L516, Ampro, Debrie (4 pin), £2; BTH, SRB, Vox, Bell 
& Howell, Pathe B.!.F. (2 pin), 30/- each; Debrie 
(7 pin), 37/6; Bell & Howelll 631, 636, 50/-. 
CINE FILM ORYERS 


i6mm. and 35mm. 250ft. capacity portable drying 
frames, new, ex-U.S.A. forces, bargain, €9 each. 


LAMP TRANSFORMERS RESISTANCES 


500w 200/250 A.c., t10v. Out 
Transformer. = o 
200w. 200/250v. A.C./D.C., 110v. Out 
Resistance oe 1S/- 
1lOw. 230 A.C., | 10v. Out Transformer... 17/6 
110w. 200/250 A.C. 24/30v. A.C. Out 
Transformer 17/6 


Other resistances and transformers i in stock, 


BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white 
surface completely free from dazzle and non-directional. 
ideally suitable for colour. The best in screen material 
Sf. x 4fe. 30/-; 4ft. x 4ft. 22/-; 4ft. x ft. 19/-. Post 3/- 


lémm. UNEXPOSED FILM, SEALED TINS 
50ft. rolls neg. |}6mm. film . 6/- p/p 9d. 
6 rolls 50ft. slow pan negative sealed tins 35/- p/p 1/6 


12 rolls 25ft. slow pan 20/- 
New empty Kodak mags. . 3 for 10/- 
50ft. fast pan !6mm. reversible film in 

Kodak magazine 12/6 
Tins of 16 rolls (Ofte. l6mm HP.3. 

Negative 4/6. for 9/- 


| 8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 


| Original price £8/8/0. 


| 
j 
| 
| 
| 


FILM (Unspooled and not process paid) 


Fast 29° or slow 27° Pan film 6/6 post 6d. 
Or on Daylight spools -. 8/6 o 
50ft. rolls slow or fast pan negative 12/- post 9d. 
50ft. rolls fast pan reversible j= post 9d. 
8mm. 25ft. Reversible film 8/- (0 


Or on Daylight spools . oe oo 
Daylight 8mm. Camera spools 1/6 each 


” ” 


Exclusive offer of unused Coated Projection 
Lenses by well-known lens manufacturers, in 
fauitiess, unused condition, they are not ex- 
Government surplus lenses. 


PROJECTION LCNSES 
Dalimeyer Coated Lenses for 301, 401, etc., 


2” lenses Our price £4 } 
2” Dalimeyer or Taylor Hobson Coated Lenses for 
iémm. Specto, Ensign, Barrel dia. |” 

Our price. @2 17 6 
2” Coated Projection Lenses fitted for 16mm. Ampro, 
Victor, L.516, SRB, Bell Howell, etc. 43 17 6 
2” Lenses for 16mm, Beli Howell, Dekko £3 0 0 
Precision Quality Pan and Tilt Head. 
Usual price £11. Reduced to . 4590 


CLEARANCE OFFER 

Limited quantity only 
Exclusive offer of Projector Stands, stylish and rigid 
construction, finished in grey, adjustable heat a 
ing top; leg adjustment for uneven floor, ate 
48in., weight only I4lb. Unbeatable value at ‘an 
Ideally suitable for LSI6 Beil & 
Howell or most sound projectors. 


SPECIAL OFFER 
lémm. steel spools and cans. New. In maker's 
wrapping. At less than half price. 


| 400ft. ditto ... . 3f+ post I/- 
|,600fc. Spools and Cans, steel 12/6 post 2/6 

| 400ft. S/H Spools and Cans 3 for 6/- post 2/- 

| 800ft. 2-way Fibre Transit Cases, new 3/6 post |/- 
| ,600ft. 2-way Fibre Transit Cases, new... 7/6 post |/- 
New 1|,600ft. l6mm. De Brie aluminium 
spools .. B/+ post t/- 
|,200ft. 16mm. Steel Spools only. 6/6 post | /- 
1,600fc. 16mm. Steel Spools only... 8/- post |/- 











for 8 mm UNE PRO IEetE sRe 


WITH ALMOST 100°, LUMEN MAINTENANCE 


The A1/202, latest addition to the famous Atlas Tru-flector range, is an 8v 50w lamp 
specially designed for use in 8mm cine projectors. Robust in construction, this new 
lamp has a silver coated internal metal reflector with a high optical finish which focuses 
light on the film gate with exceptional accuracy. It also has the considerable advantage 
of virtually 100% lumen maintenance -the evaporated tungsten is deposited behind 
the reflector, not on it nor on the front of the bulb where it would seriously impair the 
efficiency of the lamp. Although different in appearance to other 8v 50w lamps currently 
on the market, the Atlas A1/202 Tru-flector is in fact completely interchangeable with them. 


atlas projector lamps 


Atlas Lighting Ltd., Thorn House, Upper St. Martin's Lane, London W.C.2. 








